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Text & Translations: 
 
America Will Be 
'Tis fine to see the Old World, and travel up and down 
    Among the famous palaces and cities of renown, 
    To admire the crumbly castles and the statues of the kings,— 
    But now I think I've had enough of antiquated things. 
 
           So it's home again, and home again, America for me! 
           My heart is turning home again, and there I long to be, 
           In the land of youth and freedom beyond the ocean bars, 
           Where the air is full of sunlight and the flag is full of stars! 
 
    Oh, London is a man's town, there's power in the air; 
    And Paris is a woman's town, with flowers in her hair; 
    And it's sweet to dream in Venice, and it's great to study Rome; 
    But when it comes to living there is no place like home. 
 
    I like the German fir-woods, in green battalions drilled; 
    I like the gardens of Versailles with flashing fountains filled; 
    But, oh, to take your hand, my dear, and ramble for a day 
    In the friendly western woodland where Nature has her way! 
 
           So it's home again, and home again, America for me! 
           I want a ship that’s western bound, to plough the rolling sea, 
           To the land of youth and freedom beyond the ocean bars, 
           Where the air is full of sunlight and the flag is full of stars! 
 
When Storms Arise 
When storms arise 
And darkening skies 
About me threat'ning lower, 
To thee, O Lord, I lift mine eyes; 
To thee my tortured spirit flies 
For solace in that hour. 
The mighty arm 
Will let no harm 



Come near me nor befall me. 
Thy voice shall quiet my alarm; 
When life's great battle waxeth warm, 
No foeman shall appall me. 
Upon thy breast 
Secure I rest 
From sorrow and vexation, 
No more by sinful cares oppressed, 
But in thy presence ever blest, 
O God of my salvation! 

Can’t You Hear Those Freedom Bells Ringing 
Can’t you hear those freedom bells ringing? 
Saying I want my freedom, want my freedom right now! 
 
바람은 남풍 (The Wind is South Wind) 

Text:  

바람은 남풍 시절은 사월 
보리밭녘에 종달새 난다 
누구가 누구가 부르는 듯 
앞내 강변에 내달아 보니 
하ㅡ얀 버들꽃 웃으며 손짓하며 
잡힐 듯 잡힐 듯 날아가 버린다 
바람이야 남풍이지, 
시절이야 사월이지, 
왼종일 강가서 
버들꽃 잡으려 오르내리노라 
 
Translation:  
 
The wind is the south wind, the time is April 
A lark flies in the barley field 
as if someone is calling me 
I ran to the riverside in front 
White willow flowers smiling and beckoning 
As if to be caught, as if to be caught, it flies away 
It's the wind, it's the south wind 
The time is April, 
go to the river all day 
I go up and down to catch the willow flower 
 

Ji Gong 



 
Text:  

南无阿弥陀佛。 
鞋儿破，帽儿破，身上的袈裟破； 
你笑我，他笑我，一把扇儿破。 
无烦无恼无忧愁，世态炎凉皆参破。 
走啊走，乐啊乐，哪里有不平哪有我。 
 鞋儿破，帽儿破，身上的袈裟破； 
笑我痴，笑我颠，酒肉穿肠过。 
东南西北到处游，佛祖在我心头坐。 
走啊走，乐啊乐，哪里有不平哪有我。 
南无阿弥陀佛。 
 
Translation:  
(Wearing a pair of) broken shoes, a broken hat, the robe on my body is torn. 
You laugh at me, he laughs at me, (I’m holding) a broken fan. 
I have no worries, no troubles, and no sorrows. I have been seeing through the good and bad. 
Keep on going, happy all the way. Where there is injustice, there is me. 
Namo Amitabha Buddha. 
  
(Wearing a pair of) broken shoes, a broken hat, the robe on my body is torn. 
(Everyone is) laughing at my madness, and my insanity, wine and meat go through my stomach. 
Making trips everywhere, the Buddha stays in my heart. 
Keep on going, happy all the way. Where there is injustice, there is me. 
Namo Amitabha Buddha. 
 

Requiem, Opus 48* 

Text:  
 
Introitus - Kyrie     
Requiem aeternam dona eis, Domine:   
Et lux perpetua luceat eis. 
Te decet hymnus Deus in Zion, 
Et tibi reddetur votum in Jerusalem: 
Exaudi orationem meam, ad te omnis caro veniet.  
Kyrie eleison, Christe eleison,  
 
Offertorium 
O Domine, Jesu Christe, Rex Gloriae, 
Libera animas defunctorum 
De poenis inferni et de profundo lacu; 
O Domine, Jesu Christe, Rex Gloriae, 



Libera animas defunctorum de ore leonis 
Ne absorbeat eas tartarus, ne cadant in obscurum: 
Hostias et preces tibi,  
Domini, laudis offerimus: 
Tu suscipe pro animabus illis, 
Quarum hodie memoriam facimus: 
Fac eas, Domine, de morte transire ad vitam. 
Quam olim Abrahae promisisti, et semini ejus. 
 
Sanctus 
Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua hosanna in excelsis. 
 
Pie Jesu 
Pie Jesu, Domine, dona eis requiem. 
Dona eis requiem sempiternam requiem. 
 
Agnus Dei 
Agnus Dei, qui tollis peccata mundi, 
Dona eis requiem. 
Lux aeterna luceat eis, Domine; 
Cum sanctis tuis in aeternum:  
Quia pius es. 
Requiem aeternam dona eis, Domine, 
Et lux perpetua luceat eis. 
 
Libera Me 
Libera me, Domine, de morte aeterna 
In die illa tremenda: quando coeli movendi sunt et terra 
Dum veneris judicare saeculum per ignem 
Tremens factus sum ego et timeo 
Dum discussion venerit atque ventura ira 
Dies illa, dies irae, calamitatis et miseriae, 
Dies illa, dies magna et amara valde.  
Requiem aeternam 
 
In Paradisum 
In Paradisum deducant Angeli; 
In tuo adventu susicpiant te Martyres, 
Et perducant te in civitatem sanctam Jerusalem. 
Chorus Angelorum te suscipiat, 
Et cum Lazaro quondam paupere, 
Aeternam habeas requiem. 
 
Translation:  



 
Introitus - Kyrie  
Rest eternal grant to them, O Lord, 
And let perpetual light shine upon them. 
A hymn befits thee, O God in Zion. 
And to thee a vow shall be fulfilled in Jerusalem.  
Hear my prayer, for unto thee all flesh shall come.  
Lord have mercy, Christ have mercy, 
 
Offertory 
Lord Jesus Christ, King of Glory,  
Liberate the souls of all the faithful departed 
From the pains of hell and from the deep pit; 
Deliver them from the lion’s mouth:  
Let not hell swallow them up, let them not fall into darkness 
Sacrifices and prayers of praise 
O Lord, we offer to thee. 
Receive them, Lord, on behalf of those souls 
Which thou promised to Abraham a 
 
Sanctus 
Holy, Holy, Holy, Lord God of Hosts.  
Heaven and earth are full of thy glory. 
 
Pie Jesu 
Merciful Lord, Jesus, grant them rest.  
Grant them everlasting rest.  
 
Agnus Dei 
Lamb of God, who takest away the sins of the world, 
Grant them rest.  
May light eternal shine upon them, O Lord, 
With the company of thy saints forever and ever; 
For thou art merciful. 
Rest eternal grant to them, O Lord, 
And let perpetual light shine upon them. 
 
Libera Me 
Deliver me, O Lord, from death eternal,  
On that dreadful day: when the heavens and earth shall quake,  
When thou shalt come to judge by fire. 
I am seized by trembling, and I fear 
Until the judgement should come, and I also dread the coming wrath. 
O that day, day of wrath, day of calamity and misery,  
O that momentous day, and exceedingly bitter 



Eternal rest 
 
In Paradisum  
May the angels lead you into paradise;  
May the Martyrs welcome you upon your arrival, 
And lead you into the holy city of Jerusalem.  
May a choir of angels welcome you,  
And, with poor Lazurus of old,  
May you have eternal rest.  
 
*Translation by Ron Jeffers (Translations & Annotations of Choral Repertoire, Volume I: Sacred Latin Texts) 
 
Program Notes:  
 
From Dane Carten:  

This short set comprises a swath of perspectives by living composers, whose chosen texts represent a 
modicum of the many-sided experiences one is subject to by the American system(s) in which they live. Coro 
member Milo Ratner’s America for Me (world premiere) paints the image of economic boom with a Sousa-like 
march aesthetic and powerful choral homophony; it is voiced through Henry Van Dyke Jr., who was 
fortunate to experience the best side of pre-World War I America. In contrast, Hailstork’s When Storms Arise 
sets Dunbar’s evocative and ethereal text with an equally meditative and liminal composition, offering prayer 
from an individual experiencing the height of Jim Crow segregation in the late 19th century. McLin’s Can’t 
You Hear the Freedom Bells Ringing concludes this set on an exuberant, and demanding, cry for freedom through 
text from the spiritual tradition. I find giving a pedestal to living composers, historically excluded voices, and 
providing a variety of perspectives to be of the utmost importance in my programming, and have chosen the 
pieces tonight as such. 

 
From Mirae Lee: 
 The Wind is the South Wind is a work expressed in modern harmony with lyrical piano accompaniment. 
The composer Hye-Young Cho (b.1969) is one of the significant choral composers in South Korea. Her 
works have been performed frequently by both amateur and professional choirs. The composer sets a poem 
by Dong-Hwan Kim, which says that spring energy flows with the spring wind blowing from the south. 
 
From Mengda Jiang:  
 Ji Gong is a Buddhist monk. He purportedly possessed supernatural powers, which he used to help 
the poor and stand up to injustice. He is known for eating meat and drinking alcohol, which is not in line with 
Buddhist rules, and is usually respected by Buddhists as a "divine monk", but not as a teacher of Buddhist 
disciples. He is usually seen with a fan in one hand and a bottle in the other, wearing a monk's hat and a 
patchwork monk's robe, and appearing to be drunk. 
  
During the Southern Song Dynasty (ca. 1200 AD), the story of Jigong was passed down by word of mouth in 
Zhejiang. In the Ming and Qing dynasties, folk storytellers began to think of the theme and gradually 
developed stories with vivid plots. This piece is from Ji Gong, a 1985 Chinese television series produced by 
Shanghai TV and Hangzhou TV, starring You Benchang（游本昌). It depicts the image of Ji Gong, holding 
a broken fan, wearing worn-out shoes and patchy monk's robe, being ridiculed by the world but still 



punishing evil and promoting good, eradicating injustice in the world, and depicting Jigong's openness and 
happiness. 
 
From Dr. Alyssa J. Cossey:  

The Fauré Requiem premiered in La Madeleine in Paris on January 16, 1888, at the funeral of Joseph 
Lesoufaché, though he would continue to revise the work multiple times over the next two decades. Fauré’s 
Requiem follows many of the usual procedures of the traditional Requiem Mass, but it is its divergence (at 
times) from the prescribed text and perhaps the theology of the Roman Catholic Church that makes this 
work so compelling and relevant even today.  

 
The piece begins in a dark, somber, D minor, but, after only eight measures, Fauré begins to shift keys and 
arrives at the first major cadence on a bright A major chord. This shift away from the somber and dark is the 
first of many musical hints from Fauré that, while this may be a mass for the dead, this work seems to 
provide hope, comfort, and even light. This idea of light returns many times throughout the work (Agnus Dei 
and Libera Me), perhaps highlighting the composer’s own personal take on death and the afterlife.   
 
As the second movement begins, the listener may be fooled into thinking that this is just another example of 
“church music of the past.” I assure you that it is not. The beginning of the Offertoire sounds even older than 
the 1888 debut date of the work, as Fauré writes a two-voice unaccompanied duet reminiscent of a 
Renaissance motet. The music, striking in its simplicity, takes on greater meaning when you learn about 
Fauré’s decision to omit the text, “omnium fidelium” or (of all faithful) asking God instead to liberate the souls 
of the departed rather than only those of the “faithful.” This omission, along with the omission of the “Dies 
Irae” (Day of Wrath) text and the inclusion of the “O” before the traditional doxology, suggests that this 
requiem is a more personal and accepting requiem mass than some of Fauré’s predecessors.  
 
The text in the third movement, Sanctus, comes from Hebrew scripture, the Book of Isaiah. In it, Isaiah 
describes the moment where he was in the presence of God, and Fauré uses multiple compositional devices 
to transport the listener (although only temporarily) to Heaven. One of the ways that Fauré creates the sound 
of Heaven is through the suspension of time. Fauré goes out of his way to destroy time (meter) in this 
movement. Generally, meter is the way we understand and organize time in music (strong and weak beats). 
He writes the movement in 3/4 time, while the voices are singing in 3/2. Time (meter) is further distorted by 
the strings, who are playing in 2/4 time. Fauré also uses high tessitura to paint the image of Heaven in both 
voices and with the inclusion of the harp and solo violin. Fauré uses these specific instruments (harp and solo 
violin) only two other times in the entire work, both times signaling to the listener that we are approaching 
Heaven. Additionally, with each new phrase, the voices continue to ascend, reaching higher and higher but 
never quite reaching Heaven (yet). Make sure to listen for when the gates of Heaven open briefly, “Hosanna in 
excelsis,” and just as quickly close, letting the listener know that the soul of the departed has not yet reached 
Heaven.    
  
After we get a view of Heaven in the Sanctus, a solo soprano sings the substituted Pie Jesu as a simple plea. 
One could argue that Fauré intended this movement to be Mary Magdalene herself praying for all sinners, as 
the pediment outside the church of the original performance shows. This further personalization continues 
with the Baritone solo in the Libera Me. The personal plea, sung by the baritone, translates to: “Deliver me, O 
Lord, from death eternal,” and, while Fauré chose to eliminate the Dies Irae text earlier in the work, some of it 
does appear here. Fauré sets the contrasting text, “Tremens factus sum ego et timeo dum discussion venerit atque ventura 



ira (I am seized by trembling, and I fear until the judgement should come, and I also dread the coming 
wrath),” with all the voies (not just the soloist) speaking in first person. This is immediately followed by the 
dramatic meter and dynamic shift, as the “Dies illa, dies irae” (Day of wrath) text appears. However dramatic, 
the section is short and followed by a return of the “Requiem aeternam” text from the opening movement. In 
this way, Fauré seems to be acknowledging the inevitable fear associated with death and final judgement but 
doesn’t choose to highlight it, as other composers do.  
 
The final movement, “In paradisum,” was not part of the Requiem Mass but instead was used to accompany 
the body from the church to the burial site (almost serving as a processional). Fauré sets the text, “May the 
angels lead you into paradise; may the Martyrs welcome you upon your arrival and lead you into the holy city 
of Jerusalem (Heaven),” again enlisting harp and solo violin. Listen for the exact moment when the soul of 
the departed finally reaches Heaven. The sopranos sing alone in their highest tessitura of the work, and the 
harp enters on the word Jerusalem, taking the soul to Heaven. Finally, the solo violin reaches the highest note 
in the work on the text “aeternam”, and the choir closes on the opening text (“requiem”), this time in D major 
rather than D minor, which serves as Fauré’s final attempt at comfort and a promise of salvation for all.   
 
 
 
Biographies:  
 
Marshall Adams (he/him/his) is a pianist and undergraduate student. He has received an Associates of Arts 
from Eastern Arizona College and is currently working towards a Bachelors of Arts in Music from the 
University of Arizona. Marshall is an experienced accompanist and collaborator. He has worked as a studio 
accompanist for vocal and instrumental studios and as a rehearsal pianist for productions of Joseph and the 
Amazing Technicolor Dreamcoat and Little Shop of Horrors. Marshall has had the honor of accompanying Coro and 
working with Dr. Cossey for the past three years. He is originally from northeastern Arizona in the White 
Mountains area. Outside of music Marshall enjoys baking, iced coffee, and sharing too many treats with his 
dog. 
 
Dane Alexander Carten (he/him/his) is a first-year Master's student working towards a degree in Choral 
Music Conducting. He holds two summa cum laude degrees in music - the Associate of Music Theory and 
Composition from Oakland Community College in Auburn Hills, Michigan, and the Bachelor of Music 
Education with a focus in Voice from Detroit, Michigan. Dane currently serves as Assistant Conductor of the 
Vail Chorale and Tenor Section Leader at St. Michael’s Episcopal Church in Tucson. Much of his formative 
teaching experience comes from building children’s choir programs in the Metro Detroit area, vocal/music 
directing community musical theater, and educating private students in voice, public speaking, guitar, piano, 
and ukulele. 
 
Alyssa Cossey (she/her/hers)serves as Assistant Professor of Choral Music and Music Education at the 
University of Arizona where she conducts the University Community Chorus, Coro, and the Wildcat Choir. 
As a Los Angeles native, she sang in the premiere women’s chorus, Vox Femina Los Angeles, under the 
direction of Dr. Iris Levine, and has been invited to sing at venues including the Hollywood Bowl, the 
Pantages Theatre, and the Walt Disney Concert Hall with renowned conductors and composers including 
John Williams, Grant Gershon, and James Conlon. She is also an inaugural member of the professional-level 
women's choir mirabai, which sings and tours under the direction of Dr. Sandra Snow, and can be heard on 



their debut CD “Ecstatic Songs,” released in March 2018. Previously, she taught middle and high school 
choirs in the L.A. area for nearly a decade. Dr. Cossey holds a DMA in Choral Conducting from Michigan 
State University, an MM in Conducting from California State University, Fullerton, and a BA from California 
State Polytechnic University, Pomona.  
 
Mengda Jiang (she/her/hers) is a first-year doctoral student in Choral Conducting at the University of 
Arizona, where she is also minoring in Orchestral Conducting under the tutelage of Dr. Cossey, Dr. Schauer 
and Dr. Cockrell. Currently, Mengda is the assistant conductor of the University Community Choir (UCC). 
Mengda has a degree in Applied Chemistry from the University of Science and Technology in Beijing and a 
Masters Degree in Choral Conducting from the China Conservatory of Music. She has performed in the 
National Center for the Performing Arts, Forbidden City Concert Hall, Beijing Concert Hall, Qingdao Opera 
House, and Gulangyu Concert Hall. Mengda has worked with choirs of all ages including the: Feitian Singers 
of ASEE, BUAA who won the University and College Choirs Gold II at the Olympic Chorus Festival, Sochi, 
Russia, and the Silver Medal in the Adult Mixed Chorus category at The 4th Chorus Heart International 
Chorus Festival, Shanghai, China. She has also led the Percussion Group, China University of Geosciences in 
winning the Gold Medal for Chinese Traditional Group Percussion at the 2018 Beijing Student Art 
Exhibition. 
 
Mirae Lee (she/her/hers) is a conductor, music educator, composer, and pianist. Her conducting experience 
includes children’s, church, community, collegiate, and professional choral settings. Lee is the Director of the 
Choir at Voices in the Oaks Chorale in Oracle and Apple Tree Church in Tucson. She is a doctoral candidate 
in the Choral Conducting program at the University of Arizona and her doctoral research is focused on 
twenty-first century female Korean composers. Lee is expecting to graduate this summer. 
 
Bulgarian pianist Ina Selvelieva (she/her/hers) has performed as soloist with many orchestras and has 
appeared in numerous solo and chamber performances in her native country, as well as in Austria, Germany, 
UK, Italy, Romania, Serbia, Colombia, and the United States. She has won numerous competitions both in 
Bulgaria and the United States, including the University of Wisconsin-Madison Symphony Orchestra 
Concerto Competition, and the UW-Madison Beethoven piano competition. Her awards include the Pancho 
Vladigerov Competition in Bulgaria, the Grand Prix at the International Competition “Earth and People” in 
Bulgaria, and the Artist Presentation Society Award in St. Louis, Missouri, among others. 
  
Under the guidance of Christopher Taylor, Ina Selvelieva earned the Doctor of Musical Arts degree in piano 
performance at UW-Madison in 2007. Since then she has served on the faculty at St. Olaf College, UW-
Madison, and Southern Illinois University Carbondale. She has presented master classes throughout the 
world, including Universidad de Antioquia, Medellin, Colombia; Universidad Nacional de Colombia - 
Conservatorio de Musica, Bogota; Xavier University of Louisiana, San Antonio College, and Stephen F. 
Austin State University, TX. 
  
Her work as a collaborative pianist has taken her to festivals and summer camps, such as the Aspen Music 
Festival, American Institute of Musical Studies in Graz, Austria, and Interlochen Arts Camp. As a rehearsal 
pianist, Ina has held the Sir John Fisher Foundation Junior Fellow – Repetiteur position at the Royal 
Northern College of Music in Manchester, UK. In 2015 she made her debut with the Scottish Opera as the 
Music Director and Pianist of the “Opera Highlights” Tour, and as a rehearsal pianist for the premiere of the 
opera “Pleasure” by Mark Simpsons with Opera Leads, UK. She has also worked as a Solo Repetiteur at the 



Wuppertal Opera in Germany. In addition, she enjoys working as an Assistant Director of the Allegra 
Academy and Festival in Bulgaria. 


