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On behalf of the University of Arizona harp department, I welcome you to the 3rd Annual Tucson HarpFest.

Founded in fall 2019, Tucson HarpFest was created to highlight diverse perspectives from the harp world, celebrate the 

achievements of our harp students, and strengthen our connection with the musical community of Tucson and beyond. Our first 

season featured world-renowned soloist Bridget Kibbey, student performances, a masterclass on solo repertoire, and a workshop 

on Baroque transcriptions for the modern pedal harp. The 2020 festival went fully virtual with a livestream performance by 

LA-based harpist-composer Lara Somogyi, workshops on technology in the harp world, a virtual open house for prospective 

students, and an online harp trivia hour.

Our third season is dedicated to innovation for the harp and to community engagement through composition. The opening recital 

features a rare performance of Freude (2005), second hour of Klang for two harps/voices by Karlheinz Stockhausen. In this 

wildly creative, 40-minute work, both harps are amplified. Both harpists also sing in Latin the main text of the Pentecostal hymn, 

Veni Creator Spiritus. This year’s festival also includes several world premieres, a masterclass open to students of all levels from 

the Arizona community, and a composition forum on writing for the harp.

In Stockhausen’s notes on Freude, he writes of the inspiration and joy he felt when composing this work for two harps, which 

he imagines as one large chromatic harp. He also states: “Pentecost unites what was separated. My work FREUDE too.”

Following the long fermata imposed by the pandemic on live performance and community initiatives, we are grateful to be 

reunited with you. We wish you good health, inspiring performances, peace, and freude!

Thank you for sharing this time with us!

Sincerely,
Dr. Michelle Gott

The University of Arizona Fred Fox School of Music
1017 North Olive Road – PO Box 210004, Tucson, AZ 85721-0004
520-621-1655 – music.arizona.edu
Email: gottharp@arizona.edu
Website: harp.music.arizona.edu
 



3rd Annual Tucson HarpFest

Schedule of Events

OPENING RECITAL
Friday, November 12th

7:00 pm
Holsclaw Hall

Freude (2005), second hour of Klang for two harps/voices - Karlheinz Stockhausen (1928-2007)
Emily Levin and Michelle Gott, harp

• • •

Saturday, November 13th
MASTERCLASS WITH DR. MICHELLE GOTT

9:30-11:30 am
Room 106

Open to harpists of all experience levels within the Arizona community

• • •

HARP STUDIO RECITAL
3:00 pm, Holsclaw Hall

Featuring solo harp works, Nebulous for harp quartet by Jonathan Cziner, 
new arrangements for HarpFusion, and the world premiere of 

Fantasy for Four Instruments by Sean Bresemann!

• • •

Sunday, November 14th
COMPOSITION FORUM

10 am to 1 pm
Room 232

The 2021 Tucson HarpFest Composition Forum invites composers and harpists into an 
interactive session on composing for the harp. This event will include special guests 

Emily Levin and Jonathan Cziner.

• • •



Biographies

UNIVERSITY OF ARIZONA HARP STUDIO
Melissa Anderson
Violet Dasse
Ariadna Demkov
Anastasia Seckers

Sean Peter Bresemann is completing his doctoral program in orchestral conducting at the University of Arizona with Dr. Thomas 
Cockrell. Most recently he served as assistant conductor for Opera in the Ozarks in Eureka Springs, Arkansas. He has also worked 
with the Tucson-based Borderlands Ensemble and as a Tucson Symphony guest conductor for their Cotillion concerts. Bresemann has 
participated as a conducting fellow at the Eastern Music Festival in Greensboro, North Carolina in 2015 and 2016. There he was called 
a “presence on the podium” and an “effective young conductor” by Peter Perret of the Classical Voice of North Carolina. In addition 
to orchestral conducting, Bresemann is active as a composer with Veritas Musica Publishing, where he now serves as chief editor. 
Previously he served as a graduate horn teaching assistant at Florida State University. Bresemann’s primary instructors have included 
David Itkin and Terence Milligan for conducting and Randy Gardner, Hazel Dean Davis, and Michelle Stebleton for horn. He holds a 
M.M. in Orchestral conducting from the University of North Texas and a B.M. in Horn Performance from the University of Cincinnati’s 
College-Conservatory of Music.

Jonathan Cziner (b. 1991) is an American composer whose music combines colorful harmony and texture with nostalgic lyricism, 
creating a sound-world that ranges from dark and mysterious to vibrant. His music has been praised for its “brilliant timbrel effects and 
contrasting moments of resonance and delicate filagree” (Theater Jones) and “daring harmonic explorations” (Dallas Morning News). 
A 2018 Charles Ives Scholarship recipient from the American Academy of Arts and Letters, Jonathan’s works have been performed in 
the United States by ensembles including the Minnesota Orchestra, New Jersey Symphony Orchestra (NJSO), Juilliard Orchestra, and 
New Juilliard Ensemble; and by acclaimed artists including cellist, Julian Schwarz; harpist Emily Levin; violinist, Stella Chen; and 
pianist, Steven Masi among others. Upcoming premieres include Ruach (and Other Delights), co-commissioned by the New York Youth 
Symphony and the Interlochen Center for the Arts and premiering in Carnegie Hall in 2022, and Hagah for Clarinet and String Quartet 
commissioned by Dallas Symphony Orchestra principal clarinetist, Gregory Raden. Jonathan received a Bachelor of Music degree at 
NYU studying with Justin Dello Joio, and completed both his Master of Music and Doctor of Music degrees at The Juilliard School 
under the tutelage of Robert Beaser.

Dr. Michelle Gott enjoys a collaborative career in solo, chamber, orchestral, and interdisciplinary genres. She has subbed frequently 
with the major orchestras of New York, Boston, St. Louis, Houston, Toronto, Ottawa, and Vancouver. As a soloist, Ms. Gott has been 
featured at the National Arts entre and the National Art Gallery in Ottawa, as well as with Symphony Nova Scotia. Ms. Gott received her 
BM, MM, and DMA degrees from the Juilliard School, where she was also a recipient of Juilliard’s Peter Mennin Prize for Outstanding 
Leadership and Achievement in the Arts and the Richard F. French grant for her doctoral research on the music of Canadian composer 
R. Murray Schafer. She joined the faculty of the Fred Fox School of Music in fall 2018.

Emily Levin is the Principal Harpist with the Dallas Symphony Orchestra and Bronze Medal Winner of the 9th USA International 
Harp Competition. She has been Guest Principal Harp with the Los Angeles Philharmonic and the Houston Symphony, and regularly 
appears with the New York Philharmonic. She made her debut at the Ojai Music Festival in 2021; other concerto performances include 
the Jerusalem, Colorado and West Virginia Symphony Orchestras, and the Lakes Area Music Festival, among others. She is a laureate of 
Astral Artists. For her debut album, Something Borrowed, the Classical Recording Foundation named her their 2017 Young Artist of the 
Year. She recently launched GroundWork(s), a project commissioning fifty American composers, one from each state, for harp-centric 
works premiering in the composer’s hometown. In Dallas, Emily is Artistic Director of Fine Arts Chamber Players and Harp Faculty at 
Southern Methodist University. She studied with Nancy Allen at The Juilliard School and completed undergraduate degrees in Music and 
History at Indiana University with Susann McDonald, where her honors history thesis discussed the impact of war songs on the French 
Revolution. She lives in Dallas with her partner, Jon Cziner, and their dogs Charlie and JoJo. 

Darian Donovan Thomas is a Brooklyn based composer, multi-instrumentalist, and interdisciplinary artist. He is interested in 
combining genres into a singular vocabulary that can express ideas about intersectionality (of medium and identity). Necessarily, 
he is interested in redacting all barriers to entry that have existed at the gates of any genre- this vocabulary of multiplicity will be 
intersectional, and therefore all-inclusive. He has received a Bachelors in Music Composition from The University of the Incarnate Word, 
and was a 2018 New Amsterdam Composer Lab Fellow, 2018 SoSI Composer Fellow, and 2019 Banglewood Composition Fellow. He is 
currently touring with Moses Sumney and Balùn.

 



3rd Annual Tucson HarpFest
Friday, November 12, 2021, 7:00 pm, Holsclaw Hall

Opening Recital: Joy!

Freude (2005), second hour of Klang for two harps/voices
By Karlheinz Stockhausen (1928-2007)

Emily Levin and Michelle Gott, harp

• • •

Saturday, November 13, 2021
University of Arizona Harp Studio Recital

3:00 pm, Holsclaw Hall

Ceili
Trad., arr. Chiara Coombs

Nebulous for harp quartet
Jonathan Cziner

La La Land
Justin Hurwitz, arr. Ariadna Demkov

Worry Stone
Darian Donovan Thomas

Anastasia Seckers, harp
Kai Skaggs, violin

Andrew Nix, violin
Samuel Rodriguez, viola

Joshua Burgos, cello
Joshua Hack, bass

I N T E R M I S S I O N

Concert Fantasy on Lara’s “Granada” 
Carlos Salzedo

Ariadna Demkov, harp

Impromptu-caprice, Op. 9
Gabriel Pierné

Anastasia Seckers, harp

Fantasy for Four Instruments “…to the new future”
Sean Bresemann

Ariadna Demkov, harp
Mike Messner, horn

Robert Marshall, cello
Harrison Sheckler, piano

• • •



Notes from the Composers

Freude (2005)
Karlheinz Stockhausen

The First Hour of my new cycle KLANG (Sound), The 24 Hours of the Day, was a commission of ArtAche Milan, an institution 
of the Milan Cathedral with its artistic director Don Luigi Garbini. I named the work KLANG – Erste Stunde: Himmelfahrt 
(Sound – First Hour: Ascension) because it had its world premiere on May 5th 2005 for Ascension Day. The score is composed 
for organ or synthesizer, soprano and tenor.

Following this premiere, Don Luigi asked me if I could compose the Second Hour of KLANG for Pentecost 2006. 
I happily accepted the offer and innerly heard and saw a work for two harps. While composing, I imagined the two Dutch harpist-
girls Marianne and Esther, both 21 years old, who live and perform together and are true idealists. 
One of them is the niece of the flutist Kathinka Pasveer for whom I wrote so many compositions for flute.

At first I chose the title Pentecost and decided to have the two harpists also sing – alternating or together – the main text of 
Pentecost, Veni Creator Spiritus, while plucking, caressing, stroking, pinching, rubbing, brushing, striking, hitting, jubilating.

In accordance with the 24 lines of this hymn I have composed 24 musical moments like the 24 Hours of the Day, so that the 
Second Hour of KLANG is like a whole day within one hour of the Day.

In the course of composing, I changed the title to FREUDE (JOY). My fundamental feeling was Freude (joy). Again and again 
I imagined the premiere in the Milan Cathedral, the enthusiasm of the two girls, their playing, singing. The score certainly must 
have preserved this fantastic joy of my mind and soul during the many months of composing this work. There is something 
unique about the adventure of uniting two harps, which are normally tuned in diatonic scales, into one large chromatic harp.

Now I have also understood why I sent a drawing of an angel playing a Greek harp to Don Luigi: to remind him of the divine role 
of this instrument. Pentecost unites what was separated. My work FREUDE too.
K. Stockhausen, February 15th 2006

Fantasy for Four Instruments: “…to the new future” (2021)
Sean Bresemann

In early 2019, after I had been in my doctoral program for a little over a semester, I decided the time had come to write a new 
composition. I had the great fortune of befriending and becoming a huge fan of HarpFusion at the University of Arizona. It 
occurred to me to form a quartet with these seemingly disparate instruments greatly appealed to me as a composer and carried 
with it the more subjective idea of composing a piece about friendships. Starting at UA was terrifying for me as I was the 
only graduate assistant tasked with maintaining the orchestras while the Director of Orchestras, Dr. Thomas Cockrell, was on 
sabbatical. I was very fortunate at the outset of this degree to find fast friends who supported me, encouraged me, and helped 
expand my horizons as an individual. Over the last two years of composing this piece, it dawned on me that there was a subtext 
for this piece beyond that of friendship. With so many years looking backward at my troubles I decided that this quartet, subtitled 
“…to the new future”, would be a tribute to a new me that looks forward and not back. It is also meant to honor those friends that 
have helped me during rocky and often trying times.

My writing has long been influenced by the music that inspired me early on as a horn player—namely film music. As a music 
theory nerd, I would often try to learn by ear the harmony progressions I would hear on soundtracks at the piano. I found the 
color of different harmonies and how a composer would relate chords to each other to create their effects intriguing. Harmony I 
believe is a cornerstone of my composition as a result. Specific inspiration has always come from the writing of John Williams, 
but also Jerry Goldsmith and Bernard Hermann. As a composer of chamber music, I always seem to be searching for the 
symphonic sound within each instrument. The pseudo-center of the work lies in the extended harp solo of the third large section; 
it is this moment in the work when many sources of inspiration and the ‘orchestra’ is on display with-in the writing for one player. 

“…to the new future” was originally conceived as a traditional four-movement symphonic form and to a degree it still is. While 
there are very clear sections there is an intention of keeping each section moving into the next without a great necessity to pause. 
There are five distinct sections—Prologue, a dance-like second section akin to a scherzo, an adagio featuring the harp, a ruckus 
finale, and an epilogue. While no section represents an overtly programmatic meaning or element, the totality for the piece sums 
up for me those feelings of trial, hardship, friendship, and eventually optimism.



Nebulous for four harps (2017/rev. 2021)
Jonathan Cziner

Though the harp is often portrayed as angelic, the instrument possesses many sinister and mysterious qualities, which I was 
drawn to when composing this piece. The title, Nebulous, refers to the hazy and cloud-like manifestations of these techniques, 
especially when performed by four harpists rather than one.

The piece opens with an unrecognizable low cluster that quickly shifts into a faint triadic harmony, due to pedal slides, one of 
these more shadowy techniques. Above this, a solo player introduces the main material of the work. Eventually all four players 
unite, resulting in the work’s middle section, characterized by flowing motion and thunder-like cluster glissandi. This builds to a 
wild climax in which all four players are tasked with playing varying material from the work simultaneously! In the final section, 
the solo player once again breaks away from the other three. Through the dark clouds and haze the listener finally gets a glimpse 
of sunshine, and the work ends tinged in hope.

Worry Stone for string quintet and harp (2021)
Darian Donovan Thomas

A worry stone is a totem for serenity, normally in the form of a small, round stone smoothed out by running water. Through 
the process of repetitive fidgeting with the stone in your hands, one can attain calm and re-center themselves. This piece is an 
auditory worry stone. Use it to soothe and re-center.

Commissioned by The Arizona Board of Regents on behalf of the University of Arizona, sponsored by Julie Gibson.




