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 Mr. Huang began his piano studies at the age of seven and has won 
numerous competitions, including the first prize of the International 
Music Competition Paris Grand Prize Virtuoso 2015, first prize of the 
Bradshaw & Buono International Piano Competition in New York, 
New York; first prize of the Daniel Piano Competition for Young Artists, 
in Greenville, South Carolina.

 As a soloist, Mr. Huang has performed with such distinguished 
orchestras as the Evergreen Symphony Orchestra, the National Taiwan 
Symphony Orchestra, the Raleigh Symphony Orchestra, and the 
University of North Carolina School of the Arts Symphony Orchestra. 
He has also had the honor of performing with venerable musicians such 
as Zuill Bailey, Joshua Bell, Alexander Kobrin, Alan Neilson, Phil Setzer, 
Ransom Wilson and Rousseau Quartet. Mr. Huang also traveled 
extensively with Taiwan’s EVA Airlines orchestra, Evergreen Symphony 
Orchestra.

 Mr. Huang’s solo albums are available on iTunes and in 14,000 stores 
worldwide
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F A C U L T Y  A R T I S T  S E R I E S  R E C I T A L

Marissa Olegario, bassoon
Jackie Glazier, bass clarinet

Hsin-i Huang, piano

Thursday, November 1, 2018 
Holsclaw Hall

7:00 p.m.

P R O G R A M

Sonata for bassoon and piano (1938) .................................Paul Hindemith 
   (1895-1963)
 I. Leicht bewegt
 II. Langsam - Marsch - Pastorale

After Rain (2018) ............................................................................Shuying Li 
    (b.1989)

Fantasiestücke, Op. 73 (1849) ..........................................Robert Schumann 
   (1810-1856)
 I. Zart und mit Ausdruck
 II. Lebhaft, leicht
 III. Rasch und mit Feuer

I N T E R M I S S I O N

 Holding degrees from Northwestern University and Yale School of Music, 
she is the assistant professor of bassoon at the University of Arizona and 
regularly presents master classes across the United States. 
marissaolegario.com 

 A versatile artist, JACKIE GLAZIER is an 
active soloist, chamber musician, orchestral 
clarinetist, pedagogue, and advocate of new 
music. Dr. Glazier was appointed assistant 
professor of clarinet at the University of Arizona 
Fred Fox School of Music in 2016. Solo 
performances and chamber music performances 
have taken Jackie throughout the United States 
and Europe. Jackie gave the world premiere of 
Scott McAllister’s Concerto Americana, which led 
to subsequent performances, including the 
College Band Directors National Association 
Conference.

  An accomplished chamber musician, Jackie was selected as a finalist 
in the prestigious international 2016 Chesapeake Chamber Music 
Competition with the Cerulean Trio. She has performed as a chamber 
musician in the Netherlands, Luxembourg, France, Carnegie Hall’s Weill 
Recital Hall, and numerous chamber music series throughout the United 
States. She is featured on two recently released albums: Radix Tyrannis 
with the American Chamber Winds and Lights and Shadows, Waves and Time, 
with her saxophone / clarinet duo, Duo Entre-Nous.
 

 Jackie has performed with many orchestras including the Florida 
Orchestra, Orlando Philharmonic, and Tucson Symphony. Jackie was the 
first-prize winner of the International Clarinet Association Orchestral 
Competition at ClarinetFest 2014. She is a Vandoren Regional Artist and a 
Buffet-Crampon performing artist, and plays exclusively on Buffet-
Crampon clarinets.
 

 Taiwanese pianist HSIN-I HUANG captivates 
his audiences with his virtuoso performances, 
in which he exhibits masterful playing and 
profound musical sensitivity. His impressive 
range has attracted much praise, and his 
illustrious career has earned him many awards. 
As a soloist and chamber musician, Mr. Huang 

has performed throughout Asia, Europe and the United States and 
continues to hold recitals around the world. 
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the piece. Inspired by attitude and vocabulary of Jazz, it shines in virtuoso 
and improvisando style passages along the rhythmic grooves of the bass 
clarinet. The instruments circle around each other like the eponymous 
binary stars. The composition is supported by beats of Philipp Sageder, 
who merges beatbox sounds with syllables of the indian rhythmic 
recitation called Konakkol in his very unique way. It is granted that all 
sounds (except those coming from the horns) you can hear, are formed 
with the human voice.

– Johannes Berauer

About the Artists

 Known for her compelling and personality-
driven performances, MARISSA OLEGARIO 
enjoys an active and diverse performance career 
as a soloist, chamber, and orchestral musician. 
Marissa has appeared in concerts at Avery Fisher 
Hall, Carnegie Hall, and the Kennedy Center 
under conductors such as James Conlon, John 
Adams, Peter Oundjin, Rafael Payere and 
Leonard Slatkin. She enjoys an eclectic chamber 
career performing with some of today’s leading 
artists from the Berlin Philharmoniker, Orpheus 
Chamber Orchestra, New York Philharmonic, 
and the Breaking Winds Bassoon Quartet and 

has served as a principal and section bassoonist in orchestras across the 
United States. Marissa was a semi-finalist for the 2016 Matthew Ruggiero 
International Woodwind Competition and was recognized as a recipient 
of the Yale School of Music Alumni Prize. 

 Inspired by community engagement and innovation, Marissa has 
collaborated with the Martha Graham Dance Company in a production 
of The Rite of Spring, performed film scores including Jeff Beal’s original 
score to Buster Keaton’s silent film The General, and enjoys performing 
in non-traditional spaces. Constantly seeking new artistic possibilities, 
Marissa’s 2018/2019 season includes a multimedia collaboration with 
New York based projection designer Lisa Renkel and a commissioned 
solo bassoon work by award-winning composer Shuying Li. In 2015, she 
managed the Bringing Music to Life project which promoted the music of 
J.S. Bach to audiences across Australia including in schools, public spaces, 
and through a partnership with Dance with Parkinson’s which brought 
live music to those suffering for Parkinson’s Disease.  As the Orpheus 
Chamber Orchestra Bassoon Fellow, Marissa frequently performs in the 
New York area and works across all core operating functions of a 
professional chamber orchestra. 
 

Recit et Allegro (1938) ................................................................Noël-Gallon 
   (1891-1966)

   
Mizar A & B (2009) ........................................................... Johannes Berauer 
   (b.1979)

 

HOLSCLAW HALL IS PROUD TO FEATURE THE 

Peter & Debbie Coogan Steinway B

Please join us for a reception in the Green Room hosted by the Fred Fox School of Music.
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Program Notes

Sonata for Bassoon and Piano (1938) - Paul Hindemith

 Paul Hindemith was a German violinist, violist, teacher and composer. 
In 1938, he was forced out of Hitler’s Germany and fled to Switzerland 
with his family. There he wrote his Sonata for Bassoon and Piano. In that 
same year, Hindemith wrote three other chamber works and premiered his 
opera Mathis der Maler and, by 1940, had settled in the United States as an 
American citizen and professor at Yale. This two movement sonata begins 
with a wistful melody in the first movement. The second movement has 
three sections—the first beginning with a lovely, lyrical theme making an 
anxious transition into a satirical march with great color. The trio section of 
the march has aspects of neo-baroque, with contrapuntal and active lines. 
A peaceful and pastoral melody brings the sonata to an end, leaving the 
listener with a bittersweet memory.
 
 
After Rain (2018) - Shuying Li

 Praised for her “skillful orchestral writing, very colorful language and 
huge waves of sound,” Shuying Li is an award-winning composer who 
began her musical education in her native China. In addition to After Rain, 
Shuying premiered a commissioned work by the Orpheus Chamber 
Orchestra at Carnegie Hall in December 2017. Other major commissions 
include a premiere at the 2019 CBDNA National Conference and a 
collaboration with the American Lyric Theater, among others. 

 After Rain, has a mysterious opening motive that recurs throughout the 
piece in different forms: inverted, transposed, augmented and with 
occasional interruptions. Upon receiving the first draft, I felt an immediate 
sense of curiosity in the music—a sort of curiosity that lives in the vast open 
desert. We agreed on the title After Rain because rain is a special and 
magical occurrence that brings with it an energy of mystery, curiosity and 
discovery of unexpected things. The work utilizes the full range of the 
bassoon in register, dynamic and color. For more information, please visit 
shuyingli.com.

 
Fantasiestücke, Op. 73 (1849) - Robert Schumann

 German composer Robert Schumann had more than his fair share of 
grief, but also a decent amount of success and good fortune. His grief was 
caused by his mental state, called “nervous prostration” at the time, what 
we probably would call bipolar disorder today. At one point, it got so bad 
that he hurled himself into the Rhein River in an attempt to commit suicide 
and spent the last two years of his life in an asylum. When he was on the 

upswing, Schumann was a prodigious worker and singular intellect. 
He established his credentials as a critic and writer (founder of the Neue 
Zeitschrift für Musik (New Journal for Music)) and found his voice as a 
composer at an early age. In his relatively short life, he left an impressive 
catalog of works for orchestra, solo piano works, concertos, choral works, 
chamber music, and a vast catalog of songs, among many other works.
The Fantasiestücke, Op. 73, was written in an “up” period for him, 
the year 1849, which he himself proclaimed as one of his most productive. 
Op. 73 was originally written for clarinet and piano, and it is still quite 
popular in that original format, though it is also popular with violinists 
and cellists. Indeed, it is a lyrical “song without words” that is universally 
appealing. The first movement, marked Zart und mit Ausdruck (Sweet 
and with expression) opens wistfully in piano, yielding immediately to 
the yearning voice of the violin. It is almost like an intimate conversation 
that we have just dropped in on. The second movement – Lebhaft, leicht 
(Lively, light) – seems to grow organically from the first. The conversational 
tone continues, though here the music seems to glow a bit. The closing 
movement, Rasch und mit Feuer (Quickly, and with fire) is passionate, 
and marked by virtuosic flare in both instruments.

– Dave Kopplin

Recit et Allegro (1938) - Noël Gallon

 Born in Paris in 1891, Noël Gallon was the younger brother of Joel 
Gallon with whom he studied counterpoint at the Paris Conservatoire. 
Noël Gallon began teaching at the Paris Conservatoire in 1920 as the 
professor of solfège and six years later started teaching counterpoint. 
Some of his pupils included other great French composers such as Henri 
Dutilleux, Maurice Duruflé, and Olivier Messiaen. Gallon composed Recit 
et Allegro in 1938 for the Concours, an annual solo competition held at the 
Paris Conservatoire in which students perform a new piece by a composition 
faculty member. The two movement showpiece opens with a free and 
conversational recitative which grows into a more metered lyrical line. 
The allegro section introduces a playful theme that recurs frequently 
throughout the work. Recit et Allegro was dedicated to Fernand Oubradous, 
renowned bassoonist, composer and pedagogue who taught at the 
Conservatoire from 1944-1969.

Mizar A & B (2009) - Johannes Berauer

 Mizar originated from the idea of creating a fusion of classical chamber 
music and Human Beatbox grooves in collaboration with vocal artist 
Philipp Sageder, member of the unrivaled vocal group Bauchklang. 
Mizar is a quadrupel star system in the constellation of Ursus Major. 
It consists of two binary stars and is in a distance of 78 light years to earth. 
The Bassoon is featured as a solo instrument over big parts throughout 


