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P R O G R A M 

Convidando está la noche .....................................Juan García de Zéspedes
   (1619-1678)

Ya se Heriza ......................................................................Manuel de Sumaya
   (1678-1755)

De las Flores.....................................................................Manuel de Sumaya 
    

Elizabeth Seal, soprano
Angelica Dunsavage, alto

John McMeen, tenor
Octavio Moreno, baritone

Kevin Seal, conductor

Misa Criolla .............................................................................. Ariel Ramírez
   (1921-2010)
 Kyrie
  Gloria
  Credo
  Sanctus
 Agnus Dei

Hugo Vera, tenor
James Lesu’i, bass

Zion’s Walls (from “A Tender Land)” ..................................Aaron Copland
   (1900-1990)
   arr. Glen Koponen

Alyssa Cossey, conductor
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assistant conductor of the Tucson Symphony Orchestra Chorus. 
He also served as the Opera Chorus Master last year for the University 
of Arizona Opera Theater program.

 Mexican baritone OCTAVIO MORENO participated in the Artist 
Program at the Academy of Vocal Arts (AVA) in Philadelphia. His 
engagements include the roles of John Proctor in The Crucible, Figaro 
in The Barber of Seville, Don Alfonso in Così fan tutte, Alexei Vronsky 
in Anna Karenina, López Ibañez in Arizona Opera’s world premiere 
of Arizona Lady, Germont in La Traviata, Malatesta in Don Pasquale, 
Enrico in Lucia di Lammermoor, the title role in Rigoletto and Belcore 
in The Elixir of Love. He has performed with the Chicago Lyric Opera, 
Houston Grand Opera, Theatre Chatelet (Paris) and Bellas Artes 
(Mexico City) among others. Future engagements include Laurentino 
in Cruzar la cara de la luna with NYC Opera and Ecuador Opera, 
among others.

University Community Chorus
Fall 2018

Rehearsals:
Tuesdays, 7:00-9:30 p.m.

Room 146, UA Fred Fox School of Music

Fall Semester First Rehearsal:
Tuesday, August 21, 2018

• • •

For more information or pre-registration materials:
Please see our website 

at www.ucc.music.arizona.edu 
or contact

Dr. Alyssa Cossey
at 

ajcossey@email.arizona.edu
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 ELIZABETH SEAL is a versatile performer, educator and arts 
advocate with an extensive résumé in vocal and theatre education, 
directing, and singing. Ms. Seal most recently held positions as the 
theatre arts specialist at Mounds Park Academy and vocal music and 
theatre director at Bethlehem Academy, where she developed the 
school’s choral and theatre programs. Directing and performing credits 
include Fiddler on the Roof, The Sound of Music, Belle in Beauty and the 
Beast, and Cecily in The Importance of Being Ernest.  She was the guest 
soprano soloist for Schubert’s Mass in G and Haydn’s Missa Brevis 
Sancti Joannis de Deo, both at University of St. Thomas in St. Paul, 
Minnesota. Elizabeth has held soprano section leader positions in 
Faribault and St. Paul, Minnesota and is currently a choral scholar at 
Our Savior’s Luther Church in Tucson. Originally hailing from 
Massachusetts, Ms. Seal received degrees in vocal music, theatre and 
education from St. Olaf College and University of St. Thomas. She has 
studied voice with Susan Stokes, Elizabeth Futral, Alison Feldt and 
Donald Hoiness.  Elizabeth lives in Tucson with her husband, Kevin, 
and fur-babies Zander and Eddie. In her spare time she enjoys hiking, 
traveling, shopping and crafting.

 ANGELICA DUNSAVAGE, mezzo-soprano, is a first-year doctoral 
student in choral conducting at the University of Arizona, with a minor 
in music education. She is currently the director of music at St. Mark’s 
Presbyterian Church in Tucson. Angelica has been in demand as a soloist 
and chorus member in the Tucson, Ohio, and Pennsylvania areas. She 
has previously performed as a soloist and chamber ensemble member 
in Handel’s Messiah, Vivaldi’s Gloria, and Bach’s B Minor Mass. 

 JOHN MCMEEN is a second-year doctoral student in choral 
conducting at the University of Arizona, with a minor in vocal 
pedagogy. Before moving to Tucson to study his doctorate, he taught 
fourth through twelveth grade choirs at Brentwood Christian School 
in Austin, Texas. He holds a Bachelors of Music degree in vocal music 
education from Lipscomb University in Nashville, Tennessee, and a 
Master of Music degree in choral conducting from the University of 
Mississippi in Oxford, Mississippi. He is originally from Nashville, and 
plans to move to Europe where he wants to sing in a professional choir 
as well as conduct choirs. As a soloist, he has performed roles such as 
Dr. Caius in The Merry Wives of Windsor, Dulcamara in L’Elisir d’amore, 
and several other opera scenes. He has a specific interest in early 
music and is involved with Arizona Baroque as a tenor soloist at the 
University of Arizona. He is currently the tenor staff singer at The Good 
Shepherd United Church of Christ in Sahuarita, Arizona and is the 

Notes and Translations

 Our concert begins tonight with music that was sung in the California 
Missions in the 18th and 19th centuries. This music was composed in 
major cultural centers in Mexico and spread to the missions along the 
Camino Real through the work of Jesuit and Franciscan missionaries.  
Juan García de Zéspedes was a Mexican composer, singer, viol player, 
and teacher. Born in Puebla, he began singing at the Puebla Cathedral at 
a young age, and later became the director of music at the Cathedral. 
Convidando is a villancico. The villancico began as a popular secular 
song in 15th-century Spain, but in the new world this genre evolved to 
become a religious song, usually sung in the vernacular, before Mass on 
special feast days, sometimes incorporating theatrical elements such as 
costumes and even dance. Convidando is a Christmas text, celebrating 
the birth of Jesus with rhythmic vitality and poetic rhyme.  

 Manuel de Sumaya was perhaps the most significant Mexican born 
composer of the Baroque period. From 1715 to 1738, he served as music 
director at the Cathedral of Mexico City, one of the first Americans to 
hold such a post. His compositional style is diverse, with some elements 
of the high Renaissance and, in later compositions, a Baroque style that 
incorporates both a Handelian approach to harmony and the poly-choral 
style of Gabrieli, a style that was facilitated by the resources and multiple 
organs of the Mexico City Cathedral. Ya se Heriza and De las Flores are 
both poly-choral villancicos, for six parts and 11 parts respectively.  
They were both written for the feast of Our Lady of Guadalupe, which 
commemorates a series of visions of the Virgin Mary that appeared to a 
Mexican peasant named Juan Diego in 1531. A key component of the 
vision is the out of season roses that he gathered in order to prove the 
veracity of his claims to the church leadership.  Sumaya’s texts, 
attributed to an anonymous poet, use rich floral and natural imagery.  
His music in each piece reflects his mastery of different styles. In Ya Se 
Heriza we hear imitative entrances and similar texture to Renaissance 
polyphony.  In De las Flores, a brilliant composition incorporating 11 
vocal lines, we hear his mastery of Baroque poly-choral technique, with 
each choir speaking in conversation with the others. Together, both 
pieces show the skill and mastery that has led musicologists to include 
him amongst the finest new world composers.  

 The Misa Criolla, composed by Ariel Ramírez in 1963, is a synthesis of 
popular and liturgical styles. It is based on South American folk music, 
particularly the rhythms and melodies of Argentina. 

 The opening Kyrie is in the rhythm of the vidala-baguala. This music, 
characteristic of northern Argentina, depicts the feeling of loneliness one 
has living on a deserted high plateau. The Gloria rhythm, the carnavalito, 
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Midwest Summer Music Institute. He taught various courses which 
included private voice, diction, and conducted the University of Kansas 
Men’s Glee Club, Oread Vocal Ensemble, and opera workshop. He keeps 
an active private voice studio in New York City. He is also general 
artistic director and founder of Lawrence Opera Theatre (LOT) a 
summer music performing company. Mr. Vera holds a Doctor of Musical 
Arts degree in voice/opera and choral conducting from the University 
of Kansas, a Master of Music degree in opera from the University of 
Kansas, and a Bachelor of Music degree in voice from the University 
of Utah. Further education includes the University of Michigan, and 
various summer vocal institutes. Mr. Vera enjoyed the privilege of 
training with several noteworthy young artist programs including the 
Brevard Music Center, the Tanglewood Music Festival, Aspen Music 
Center, Chautauqua Opera, The Lyric Opera of Kansas City, The 
Minnesota Opera, and Glimmerglass Opera.

 Samoan-American baritone JAMES LESU’I 
recently received his Master of Music degree in
opera performance at Boston Conservatory at 
Berklee under the tutelage of Dr. Rebecca 
Folsom. Mr. Lesu’i earned a Bachelor of Music 
degree in voice performance from California 
State University-Fullerton under the direction 
of Dr. Mark J. Goodrich. Most recently, with 
Boston Conservatory Opera, he was seen as 
Il Conte in Le nozze di Figaro, Herr Reich in 
Die lustigen Weiber von Windsor, El Molinero 
in El gato con botas, and Wolf in Little Red 
Riding Hood. Mr. Lesu’i’s full operatic roles 

include Count Danilo Danilovitch in The Merry Widow, Dr. Falke in 
Die Fledermaus, Jack Highstraw in A Wake or a Wedding, Father in Hansel 
and Gretel, and Clock in L’enfent et les sortileges. He has performed with 
Boston Conservatory Opera, Boston Conservatory Baroque Ensemble, 
California State University Fullerton Opera, Cabrillo College Opera, 
OC Ars Vocalis Academy/OCAVA, Harvard Opera, and Harvard 
Early Music Society. Recipient winner of the 2015 Music Associates 
Concerto Competition, he is a two time Regional NATS winner. This 
summer, he will be performing in Narni, Italy with Narnia International 
Vocal Arts Program as Barone Douphol in Verdi’s La Traviata.

is also from the same area but evokes the sense of rejoicing implicit in 
this part of the mass. The two sections of the Gloria are separated by a 
recitative (Yaravi), which makes the cadence of the carnavalito more 
brilliant when it returns with a full rhythmic accompaniment. 

 The chacerera trunca, a folk theme of central Argentina, is the basis of 
the Credo. Its obsessive rhythm accentuates the profession of faith, and 
the section ends with the final words of prayer, which reaffirms the 
triumph of everlasting life. 

 One of the most beautiful and unusual Bolivian folk rhythms, the 
carnaval cochabambino, is used for the Sanctus. It has a subdued but 
marked beat. The Agnus Dei is written in a typical style of the pampas 
(estilo pampeano). As in the Kyrie, a feeling of solitude and distance is 
created. A simple and recitative expresses the universal longing for 
peace. 

 This work has won the unprecedented admiration of the critics and 
public of Argentina and other South American countries. It proves that 
indigenous musical forms can communicate the highest values of life 
and that religious beliefs can be conveyed through a popular medium of 
expression. 

 Our concert closes tonight with an arrangement of a classic folk tune 
from the United States, Zion’s Walls as written by Aaron Copland. This 
version of the tune is taken from his opera The Tender Land, a story of 
love, family and change set in a 1930s Great Depression era small town.  
Zion’s Walls has origins as a revivalist song, with the text and music 
written by John G. McCurry. This energetic, upbeat arrangement of 
Copland’s arrangement is a fitting end to this program of music from 
North and South America.  
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 A native of China, SHIQI GU is completing 
her third year of study as a Doctor of Musical 
Arts student in piano performance at the 
Fred Fox School of Music. She studies piano 
with Professor Tannis Gibson. Shiqi earned 
Bachelor of Music and Master of Music degrees 
from Xinghai Conservatory of Music and the 
Eastman School of Music respectively. She has 
studied in the studios of Rebecca Penneys, 
Mei Zhu and Ting Zhou. As second prize 
winner of the 2016 American Protégé 
International Competition for Piano (New 
York), she presented a Carnegie Hall (Weill) 
performance. Shiqi has also been selected as the 

alternate in the University of Arizona Concerto Competition, taken third 
prize in the 2016 Trester Piano Competition, second prize in the 15th 
Hong Kong-Asia Piano Competition, and third prize in the Fourth 
International Klavierwettbewerb Wiesbaden Vorrunde, China Guangdong 
Competition. Currently, at the University of Arizona she serves as 
pianist for Recital Choir, supervised by Bruce Chamberlain, and the 
University Community Chorus directed by Alyssa Cossey.

 A native Texan, tenor HUGO VERA is 
described as possessing a “truly heroic voice” 
that is both “beautiful and brilliant.” Mr. Vera 
has performed 34 roles and 20 choral orchestral 
works with distinguished companies in the 
United States as part of his musical and artistic 
development of the full lyric tenor repertoire. 
In addition to the Metropolitan Opera, Mr. Vera 
has sung with Spoleto USA, Piccolo Spoleto 
Kansas City Symphony, New York City Opera, 
Illinois Symphony and Chorus, Fort St. 
Symphony and Chorus, Opera Memphis, 
Center for Contemporary Opera, New Opera 
NYC, Aspen Music Festival, Brevard Music 

Center, Sarasota Opera, the Lyric Opera of Kansas City, Glimmerglass 
Opera, Opera North, Aspen Opera Theatre, The Minnesota Opera, 
Chautauqua Opera, Nashville Opera, Shreveport Opera and 
Tanglewood Music Festival. As an active recitalist and clinician he has 
performed recitals as an artist in residence at Dartmouth College, 
University of Texas-Pan America, Westminster College, Presbyterian 
College, GLOW Lyric Theatre, Edinburg Consolidated School District, 
and Lawrence Arts Center. As an educator, he has served on the music 
faculties at New York University, the University of Kansas, and the 

Translations

Convidando Está La Noche

The night is inviting us
here with varied music.
To the newborn child
sing tender praises.

Oh, I’m ablaze, Divine Lord, oh
in the loveliness, oh, of your little eyes, oh!
Oh, how they rain, oh, though they are stars, 
oh rays of glory, oh, rays of fire, oh!
Oh, how the glory, oh, of the little manger, oh
is dressed in light; oh, how it shines forth now, oh!

Merry and festive,
lovely shepherdesses
sang wonderful new
juguetes for the guaracha.

In our guarachas, oh, let us acclaim him, oh
while the boy-child, oh, drifts off to sleep, oh!
Play and dance, oh, because we have, oh
fire in the snow, oh, snow in the fire, oh!
But the little fellow, oh, at the same time, oh
weeps and chuckles, oh, at two extremes, oh!
Peace to all men, oh, is Heaven’s gift; oh
So thanks be to God, oh, because we’ve finished, oh!

Ya se Heriza
The summit is shivering,
its crags white,
yet through the snowflakes,
they appear covered with flowers, 
because when Mary comes today 
even the countryside
become like May.

1. Here on the top of the peak, part of a lofty outcrop
serves as corbel for the White Lily like a pillar for miracles.

2. Throne of the best Rose, even the rough cliffs,
though normally barren, are emblazoned with flowers.

3. Dawn’s deposit dressed the harshest space
because even in the roughest space it could weave a fine miracle.
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 KEVIN SEAL is a versatile musician, with 
an extensive performing résumé as a conductor, 
keyboardist, and singer. Originally from the 
Pacific Northwest, he has built a reputation as 
a dynamic and talented musician and strong 
collaborator. He earned a Bachelor of Music 
degree in church music from St. Olaf College, 
and a Master of Music degree in organ 
performance from the University of Minnesota. 
He is currently a candidate for the Doctor of 
Musical Arts degree at the University of 
Arizona, majoring in choral conducting and 
minoring in organ. Before moving to Tucson, 
Kevin was the University Chapel organist and 

staff pianist for the music department at the University of St. Thomas 
in St. Paul, Minnesota. He was also the assistant conductor of Voices 
of Experience, a community choir for senior citizens. 

 Kevin maintains a busy schedule as a keyboardist, playing solo 
recitals as well as collaborating with orchestras, wind ensembles, and 
college and high school students. Prior to working in academia, Kevin 
was director of music for Divine Mercy Catholic Church in Faribault, 
Minnesota, where he revitalized the music program and developed 
three new ensembles, conducting choral classics such as William Byrd’s 
Mass for four voices and Gregorio Allegri’s Miserere Mei Deus. He has 
sung in many professional ensembles throughout his career, including 
the award-winning early music ensemble Cantores in Ecclesia and the 
St. Olaf Choir. Kevin has performed extensively in Europe, most recently 
singing Bach’s St. Matthew Passion in Detmold Germany with the 
Hochschule für Musik Detmold. He has studied conducting with 
Bruce Chamberlain, Elizabeth Schauer, Anton Armstrong, Robert Scholz, 
Kathy Saltzman Romey and Matthew Mehaffey, and organ with 
Pamela Decker, Lyn Loewi, John Ferguson, and Dean Billmeyer. 

4. The little hill yawned, its vapors, frosty,
and everything that blooms, was in a December chill.

5. Happy and humble, Juan Diego, when he arrived at this scene 
his poncho became the Mantle of stars.

6. Oh most fortunate Maguey, of all that are found in The Indies,
the ground created you and your lucky fate turns you into a starry 
Heaven.

De Las Flores

Two different camps,
of flowers and of stars
in making their salvo
faced Heaven
saying in beautiful squadrons:
“The Queen of Heaven and of Earth
is ascending to her Castle, Celebrate!” 
and played their music with sonorous clarions,
trumpets and drums.

1. There is no star that doesn’t light up to be a precious lamp,
nor any flower that in soft aromas does not give incense to their Dawn.

2. The luminous spheres acclaim her as sacred Empress 
and the flowering mansions coronate her as invincible Queen.

3.  Seated on an ethereal nuptial bed, all goodness rewards her, 
celebrating with God himself an eternal festive wedding.

4. So the flawless Queen, lovingly reposes with God, enjoying in a sea of 
grace the Ocean of his Glories.

Misa Criolla

I. Kyrie: Vidala-Baguala
Lord, have mercy on us.  
Christ, have mercy on us.  
Lord, have mercy on us.

II. Gloria: Carnavalito-Yaraví 
Glory to God in the highest  
and on earth peace to men loved by God.  
We praise Thee, we bless Thee,  
We worship Thee, we glorify.  
We give Thee thanks for Thy immense glory.  
Lord God, Heavenly King.  God, All-powerful Father.  
Lord, Only Son, Jesus Christ.   
Lord God, Lamb of God, Son of the Father.  
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About the Artists

 A California native, Dr. ALYSSA COSSEY 
is a dynamic conductor and educator who 
brings a wealth of experiences and abilities to 
her position at the Fred Fox School of Music. 
Her successful record includes leadership 
of community and church choirs and collegiate 
ensembles, as well as middle school and 
high school groups.

 Alyssa’s repertoire embraces a wide range 
of styles and genres, from Haydn and Brahms 
to Britten, and from Broadway to the great 
choral-orchestral masterworks of the Western 
canon. In addition to her own considerable 

concert portfolio, Alyssa has prepared choral ensembles for performances 
with renowned orchestras including the Detroit Symphony and the 
Michigan State University Orchestra, and for notable conductors such 
as Grant Gershon and James Conlon. Her ensembles have participated 
in state and national invitational festivals (Walt Disney Concert Hall 
and Carnegie Hall) and concert tours throughout the United States, 
and have experienced consistent recruiting success, with many 
programs doubling in size under her leadership.

 Alyssa has extensive experience as a clinician, adjudicator, guest 
conductor, and presenter. As a student, she was the recipient of 
numerous awards, scholarships, and assistantships, including the 
Outstanding Music Graduate and Outstanding Alumni at California 
Polytechnic University, where she received a Bachelor of Arts degree 
in music education. Alyssa earned a Master of Music degree in choral 
conducting from California State University, Fullerton, and a Doctor of 
Musical Arts degree in choral conducting at Michigan State University.

Thou who takes away the sins of the world,  
have mercy on us.  
Thou who takes away the sins of the world,  
hear our petition.  
Thou who reigns with the Father,  
have mercy on us.  Glory to God in the highest  
and on earth peace to men loved by God.  
For Thou, Only, art Holy,  
Only Thou, Lord, Thou Only.  
Thou Only art the Most High, Jesus Christ,  
with the Holy Spirit, in the Glory of God the Father.  
Amen.  

III. Credo: Chacarera Trunca 
Father All-powerful,  
Creator of heaven and earth;  
I believe in God, and in Jesus Christ I believe,  
His Only Son, Our Lord,  
He was conceived by the work and grace  
of the Holy Spirit,  
He was born of the Holy Virgin Mary,  
He suffered under the power of Pontius Pilate,  
He was crucified, died and was buried.  
He descended to hell,  
On the third day, he rose from among the dead;  
He went up to the heavens,  
He is seated at the right hand of God,  
Father All-powerful, from there  
He will come to judge the living and the dead.  
I believe in the Holy Spirit,  
The Holy Catholic Church,  
The Communion of the Saints  
and the forgiveness of sins,  
The resurrection of the flesh and life everlasting.  
Amen.  

IV. Sanctus: Carnaval Cochabambino
Holy, Holy, Holy, Lord God of the Universe.  
The heavens and the earth are full of Thy glory.  
Hosanna in the highest!  
Blessed is he that comes in the name of the Lord.

V. Agnus Dei: Estilo Pampeano
Lamb of God who takes away the sins of the world,  
Have mercy on us.  
Lamb of God who takes away the sins of the world,  
Grant us peace.  
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Soprano
Judith Anderson  
Joan Biggar  
Korie Birkholz*   
Kelsie Birkholz  
Lucille Boilard-Harkin  
Norma Eunice Chavarria  
Cybelle Egan   
Sheryl Forte   
Sata Hessler   
Sarah Mitchell Kim  
Emily Kotay   
Carrie Landau  
Rongxue Li   
Jo Ann Little   
Christine Outridge  
Jane Perlee   
Elizabeth Pullen  
Dalal Radwan  
Catherine Shaw  
Ina Shivack   
Maria Smith   
Patricia Stern   
Ana Luisa Terrazas  
Judith Tracy

Alto
Katie Baldwin   
Patti Bersbach   
Aline Bertelsen  
Michelle Blazewicz  
Julie Bubul   
Laurel Campbell  
Debbie Cutler   

University Community Chorus
Alyssa Cossey, conductor

Kevin Seal, assistant conductor
Shiqi Gu, accompanist

Augusta Davis   
Carolyn Donohue  
Maija Downing  
Susanna Eden  
Katie Good   
Vicki Greer   
Rachel Hackl   
Jaye Harden   
Heidrun F. Johnson 
Jennifer Kernan  
Susan Knittel   
Duk Sook Lawson  
Margaret Long   
Jennifer Lord Mazur  
Shari Lossou-Lossavi  
Cheryl Lougee  
Becky McLean 
Sara Louise Mohr  
Anne Morgan   
Celeste Pardee  
Shiva Perez   
Jennifer Rich*   
Sereta Robinson  
Anne Schneider  
Meredith Skeath  
Valerie Smith
Carol Jo Sobkoviak   
Abbie Sorg   
Julie St. John   
Kimberly Tackett  
Nancy Tyson   
Elizabeth Virant
Nedra Williams  
Linda Wilkison 
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Tenor
Robert Armendariz 
Lisa Birkholz   
Laurie Ellerman 
Sean Gellenbeck*  
Ann M. Haralambie  
David Nix   
Gabriel C. Nuñez   
Dennis Senkbeil  
Richard P. Wilson  

Bass
Gary Anderson*  
James P. Birkholz  
Steve Chrisman  
Jeffry Davis   
Jason Dearing   

Brian Ellerman  
James Filipek   
Edward Gelardin  
Ellis Harper   
Michael  Iragorri 
Bernard Kanavage  
Dennis Larson   
John Mielke   
Francisco Molina  
Jonathan Stanley
Armando Vargas y M., Jr 
Roger Voelker 
Donn Weaver
Paul Wolf   
Woon-Yin Wong

* Section leader

Orchestra
Guitar

Kathy Acosta Zavala
Pablo González

Bass
Dylan DeRobertis

Percussion
Porter Ellerman
Morris Palter*
Zachary White

Piano & Organ
Shiqi Gu 

Dr. Cossey and the University Community Chorus express our 
heartfelt gratitude to the following people for service to 

the chorus on the board and in many capacities: 

Gary Anderson, Korie Birkholz, Sean Gellenbeck, Katie Good, 
Carrie Landau, Jenny Lord Mazur, Jennifer Rich, Kevin Seal, 

Ana Luisa Terrazas and Armando Vargas.


