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ART HISTORIES
OF ACTIVISM:
TEMPORALITY
AND IDEOLOGY
"May you live in interesting times."

We would be hard pressed to find a more apt description
of the past year than this enigmatic apocryphal expression.
Beyond the immediate and ongoing public health crises,
the pandemic exposed numerous fissures in the American
foundation: profound racial injustice, widespread
economic inequality, and flagrant abuses of power were
highlighted with nearly unprecedented ferocity. These
issues preceded the pandemic by centuries, however, and
marginalized communities have long used their voices and
creative endeavors to expose and combat systemic
oppression.

These issues are obviously not solely contained to here and
now; they are worldwide and span through the years of
recent history. Art itself is a temporal object - it serves as
a marker of it’s time within socio-political contexts and
reflects the ideologies of the creators, patrons, and
institutions that tout it. The research you will hear today
focuses on the artistic response to different crises by a
variety of artists, as well as questioning the ways in which
we expand the art historical scholarship surrounding these
events.

DR. NICOLE R.
FLEETWOOD

PROFESSOR OF AMERICAN STUDIES
AND ART HISTORY
RUTGERS UNIVERSITY
Biography: Dr. Nicole R. Fleetwood is a writer, curator, and professor of
American Studies and Art History at Rutgers University, New Brunswick.
She is the author of Marking Time: Art in the Age of Mass Incarceration
(2020), a finalist for the National Book Critics Award in Criticism and
selected as a best art book of 2020 by the New York Times, Artnews, and
Art Newspaper. She is also curator of the exhibition Marking Time,
currently on view at MoMA PS1 through April 4, 2021. Her other books
are On Racial Icons: Blackness and the Public Imagination (2015) and
Troubling Vision: Performance, Visuality, and Blackness (2011). She is
also co-editor of Aperture magazine’s “Prison Nation” issue, focusing on
photography’s role in documenting mass incarceration, and co-curator of
Aperture’s touring exhibition of the same name. Fleetwood has
co/curated exhibitions and programs on art and mass incarceration at the
Andrew Freedman Home, Aperture Foundation, Cleveland Public Library,
Eastern State Penitentiary, MoMA PS1, Mural Arts Philadelphia, the
Zimmerli Art Museum, and the Urban Justice Center. Her work has been
supported by the Rockefeller Foundation’s Bellagio Center, NYPL’s
Cullman Center for Scholars and Writers, ACLS, Whiting Foundation, the
Art for Justice Fund, Denniston Hill Residency, Schomburg Center for
Scholars-in-Residence, Andrew W. Mellon Foundation, and the NEH.

DR. NICOLE R.
FLEETWOOD

RUTGERS UNIVERSITY

Marking Time: Art in the
Age of Mass Incarceration
Abstract: Marking Time: Art in the Age of Mass
Incarceration examines the impact of the carceral
state on contemporary
art and culture.
Focusing on art made in
US prisons and in
collaboration with
artists and activists
across the nation, Dr.
Fleetwood explores
various aesthetic
practices and media of
Tameca Cole, Locked in a Dark Calm, 2016.
incarcerated artists who use penal space, penal
matter, and penal time to produce art about
carcerality. Her presentation will discuss the archive
of the visual culture of US prisons that she has
amassed over the past decade. It will also consider the
strategies and techniques that imprisoned artists
employ to create visual documents about their
captivity. Working with the meager supplies and
under state punishment, imprisoned artists find ways
to resist the brutality and isolation of prisons, as they
cultivate radical modes of belonging and abolitionist
visions.
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MAURA
MCCREIGHT
CUNY
GRADUATE CENTER

Title: “Distinct
Moudjahidates”

Images:

The

Interior

Lives

of

FLN

Abstract: Visual material from the Algerian War of
Independence (1954-62) is obfuscated by the dominance of
French image production and their army’s attempts to both
sabotage anti-colonial resistance of the National Liberation
Front (FLN) and censor torture and incarceration inflicted
upon its supporters. Given these restrictions as well as
copyright statutes placed by Algeria after Independence
was reached, locating photographs that reveal the inner
dimensions and deeper motivations of individual FLN
moudjahidates  ﻣﺠﺎﻫﺪون,meaning women combatants,
requires a precise, slow, ongoing, and committed search.
Rather than focusing solely on what is missing or
inaccessible, this essay will make an abundance of the
material at hand by centering a small collection of
photographs of FLN moudjahidates and exploring stories
from their archive. As a direct contrast to prisons that
forcibly house anti-colonial political prisoners and
surveilled sites that encourage unsanctioned invisible acts
of torture, these images suggest a sense of interiority that
cannot be corrupted or exploited. The methodological
framework uses a combination of what Saidiya Hartman
deems ‘critical fabulation’, a writing practice that combines
precise research and narrating its collected fragments to
create a fuller story,

MAURA MCCREIGHT
as well as what Brent Hayes Edwards’ calls ‘archival
imagination’ which plays with the relations between the
fictional and historical archive.
Importantly, Kevin Everod Quashie’s tending to “inner
dimensions” and “quiet” will set a boundary for the inner
lives uncovered in this essay by foregoing overdetermined
truths about them and understanding that inwardness can
never be fully articulated outside of the interior. Therefore,
the goal is not to achieve a complete filling in of the gaps of
history, which perpetually exist, but rather to seek out a
more intimate history of this anti-colonial struggle by
piecing its fragments and traces in imaginative and
attentive ways.
Biography: Maura McCreight is currently a Ph.D student in
Art History at The Graduate Center, CUNY and teaches Art
History at Brooklyn College. Her research which explores
the circulation of images within political and artistic
networks of exchange between North Africa and Europe is
included in the forthcoming book New Media Art 2022
(CICA Press, 2022). Her dissertation will focus on
photographic media of women combatants and political
prisoners from the National Liberation Front (FLN) during
the Algerian War of Independence (1954–62). She has an
ardent interest in photographic forms that uphold
ontologies of storytelling, and non-traditional art mediums
that mobilize aesthetics as a tactic of insurgency against
state repression. She is also an activist whose legal support
work for protestors and political prisoners is featured in
Pandemic Solidarity: Mutual Aid during the Covid-19 Crisis
(Pluto Press, 2021) and is currently focused on supporting
incarcerated survivors of sexual violence as well as projects
related to anarchafeminism.

OLIVIA
VON GRIES
UNIVERSITY OF
OKLAHOMA

Title:
“Jennie
Ross
Cobb:
Victorianism,
Photography, and the Cherokee Nation”

Domestic

Abstract: Active at the turn of the nineteenth century,
during a time when Western portrayals of Native peoples
dominated the public’s imagination, Jennie Ross Cobb
(Cherokee Nation, 1881–1959) expressed, through her
photographs, an example of Native autonomy over the
images created of Native Americans. This reclamation of
autonomy was made easier, in part, by progressive
technology that democratized the photographic medium,
including developments in dry plate technology and the
mass-marketed Kodak camera. This paper argues that
Cobb’s practice of self-representation through photography
emphasizes an inherent difference between most images of
Natives taken by non-Natives and those taken by
Indigenous peoples. In the nineteenth and early twentieth
centuries, non-Native photographs of Indigenous cultures
frequently had underlying ethnographic interests, rather
than
the
humanizing
perspectives
captured
by
contemporary Native photographers in their snapshots of
Native life. Unlike the dramatized photographs of Edward
Curtis and John K. Hillers, Cobb’s images represent a
positioning of authorship and control in Native hands by
capturing authentic images of her Cherokee friends,
family, and neighbors.

OLIVIA VON GRIES
In addition to asserting Native autonomy over Native
cultural images, Cobb’s photographs hint at the influence
of larger socio-cultural movements in America at the time
such as Victorianism. Specifically, I will examine the tenets
of Victorianism related to women and mothers, including
the “cult of domesticity” and idea of “true womanhood.”
Cobb’s photographs, including those of her loved ones and
home, highlight the influence of Victorianism on elite
portions of the Cherokee Nation and reveal how Victorian
ideals crossed cultural boundaries within the United States.
By depicting this cross-cultural interchange with a
humanizing eye, Cobb’s photography helps challenge, in
part, overarching Euro-American stereotypes about Native
Americans at the time.
Biography: Olivia von Gries is a second-year MA student
focusing on modern and contemporary Native American art
in the University of Oklahoma's art history program. Her
MA thesis examines the cultural cannibalism engaged in
and challenged in mixed-media artist Andrea Carlson's
(Grand Portage Ojibwe) work. As an undergraduate, Olivia
attended the University of Iowa, where she earned degrees
in Studio Art and Art History.

MORGAN
BYRD
UNIVERSITY
OF ARIZONA
Title: “Unbridled Elegance: Looking at Photographs of
African American Jockeys who Competed in the Kentucky
Derby, 1875-1902”
Abstract: The Kentucky Derby is one of the most coveted
sporting events of the year, happening almost every first
Saturday of May since 1875. Churchill Downs, and the “Run
for the Roses,” as the Derby is commonly known, have
become historical and cultural icons for Southern society in
Lexington, Kentucky. Through all the pageantry and
traditions of the Kentucky Derby, there is a lesser-known
story. The story of the African American men who broke
through slavery and shaped the sport to become some of the
greatest jockeys of all time. These men were integral to the
creation and success of the Kentucky Derby as we know it
today. This history lends itself to a compiling of imagery
which begs to be examined. The photographs explored here
are of African American jockeys from the late 19th and early
20th centuries which function to oppose the racial
suppression faced by these men. Unbridled Elegance attempts
to examine these images within the context that these are
distinguished men who were not only integral to the
development of the sport of American Horse racing but were
also distinguished members within the racial complexities of
southern societal traditions of the Kentucky Derby.

MORGAN BYRD
This is explored by looking at the methodological ways these
images function as a hierarchal Victorian style portraiture,
weaponized Jim Crow “Color Line” images, and, to borrow
from Maurice O. Wallace, as spectrographia within the
enframement of the Black male.
Biography: Morgan Byrd is an Art History Masters Student
with a focus on the History of Photography at the University
of Arizona where she is also the College of Fine Arts
Representative on the Graduate and Professional Student
Council. After receiving her Bachelor of Fine Arts degree in
Photography from Georgia State University in 2015, she
worked for many organizations such as the Atlanta
Contemporary, The Do Good Fund Photography Collection,
ART PAPERS Magazine, and Marcia Wood Gallery. She also
worked on fine artist projects with photographers Rylan
Steele and Jill Frank. She has curated several exhibitions
including SPECTER, which explored the representations of
death in art, at ArtLab Gallery at Columbus State University,
Creature of What You Are, the inaugural exhibition at Day
&amp; Nights Projects (@daynightprojects) in Atlanta, GA,
and co-curated FEMME, an all-female exhibition in Tucson,
AZ. Most recently she participated in a “Virtual Brown Bag”
event on Vernacular Photographies at the Center for Creative
Photography where she presented her work “Gris-Gris: How
Voodoo Photographs Function as Representations of New
Orleans.”

NATHAN
SMITH

UNIVERSITY OF
CHICAGO
Title: “Zone To Defend: the Poetics and Aesthetics of
Domesticity in Contemporary Blockadia”
Abstract: The visual culture of activist media has been
criticized for a supposed promotion of “riot porn,” but this
critique is itself limited. What is lacking in depictions of
direct actions that only focus on property destruction and
physical altercations with the authorities? They tend to
fetishize and render static specific moments that are in
truth parts of longer processes of labor, love, and life. This
presentation/paper carefully curates images from a decade
of long-term blockades from several continents—especially
the ZAD (Zone a Defendre) in so-called France and the
Unist’ot’en camp in so-called Canada—to consider
interiority and domesticity within long-term blockade
spaces that respond to extractive imperialism and
development. Such analysis renders visible the otherwise
ignored qualities of life in blockade space, such as domestic
labor, aesthetics, and everyday routines. Humanistic
analysis of this sort is intended to humanize its “object” of
inquiry, while at the same time showing that blockades are
not borders between threatened and already-conquered
space. Photographic details help us to appreciate how
blockade spaces themselves become homes where activists
may explore new modes of living and being.

NATHAN SMITH
Biography: Nathan Smith is a recent graduate from the
Master of Arts Program at the University of Chicago, where
he currently works mentoring graduate students and
teaching writing to first-year students. His BA background
is in anthropology and philosophy, but his current research
focuses on activist media through a framework influenced
by environmental studies and environmental humanities.
His recent MA thesis was about contemporary radical
environmentalist print media and its representations of
Indigenous activist campaigns. He is returning to academia
after a ten-year hiatus, during which he worked in the fine
art world, native landscape design, and activist journalism.
He spends most of his time outside of reading by learning
more about the history and ecology of Chicago.
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RICARDO
CHAVEZ
UNIVERSITY
OF ARIZONA
Title: "Liberation through Pedagogy: Educational Spaces in
Twentieth Century American Art and Activism"
Abstract: “No pedagogy which is truly liberating can
remain distant from the oppressed by treating them as
unfortunates and by presenting for their emulation models
from among the oppressors. The oppressed must be their
own example in the struggle for their redemption.” In the
spirit of this quote by educational philosopher Paulo Freire,
this paper examines the designation of educational spaces
within the history of twentieth century American art and
activism. It defines “educational spaces” as created spaces
for the purpose of interactive activity and/or discussion,
emphasizing learning as a prospect for empowerment. This
definition is thus informed by the educational philosophy
of critical pedagogy and its relation to the arts as
transcribed in the writings of Paulo Freire, Henry A.
Giroux, and Pablo Helguera.
Focusing on the political activity of American artists and
activists from the 1960s through the 1990s, this paper
illustrates the designation of educational spaces through
examples such as the liberation schools of the Black
Panther Party, the community projects of the Royal
Chicano Air Force, and the public and dialogical art of
Suzanne Lacy.

RICARDO CHAVEZ
These examples, which incorporate various forms and
combinations of experiential learning, dialogue, and
communal art making, reveal the significance of education
within activism as a means for bringing about social justice,
exploring social relationships, and empowering learners
toward self-actualization. All together, these actions, as
brought about through the arts and arts education,
constitute a radical approach to pedagogy freed from the
domineering constraints of more traditional learning
institutions. From an art historical perspective, this topic
contributes to the discussion of politics within the study of
participatory art, relational and dialogical aesthetics, and
socially engaged art practice that have gained prominence
within the field since the 1990s.

Biography: Ricardo Chavez is a second-year doctoral
student and graduate teaching assistant of Art History and
Education at the University of Arizona. He received a
bachelor’s degree from Sacramento State University and a
master’s degree in Art History and Visual Culture from San
Jose State University. His research focuses primarily on
American art from the 1960s to the present, addressing the
history of participatory and socially-engaged art in relation
to the fields of art education and critical pedagogy.

CORY
WAYMAN
UNIVERSITY
OF UTAH
Title: “Ada Pinkston: Reworking Monuments, Embodying
History”
Abstract: This paper analyzes the multimedia and
community-engaging practices of contemporary artist and
scholar Ada Pinkston whose work deconstructs legacies of
Confederate monuments and imagines new possibilities of
public monuments with the goal of empowering historically
disenfranchised
communities.
Through
community
workshops, public performances, and a future vision to
democratize public memorials through crowdsourcing
“objects of memory” utilizing 3D-printing and Augmented
Reality (AR) technology, Pinkston’s ongoing multi-part
project LandMarked (2018-) pursues urgent answers to
questions about the past, present, and futures of public
monuments. In December 2020, Pinkston was selected as one
of five contemporary artists as part of LACMA’s
“Monumental Perspectives,” an AR and mural art
commission project in partnership with Snapchat which will
install site-specific artworks beginning in 2021 that “will
examine key moments and figures in the region’s past and
present that have too-often been overlooked.”
Pinkston’s
LandMarked
performances
on
vacated
monumental pedestals formerly dedicated to Confederate
and pro-slavery historical figures command new concepts of
the workings of time in relation to living bodies in postslavery America.

CORY WAYMAN

Performance scholar Dr. Jill Lane’s concept of “hemispheric
deep time” provides a theoretical framework for reading
Pinkston’s performative interrogations of colonial legacies
through the mediums of dance, performance, video and
photography. This paper explores how Pinkston’s live works
challenge normative modes of national memorial and
historical displacements of oppressed voices by articulating
the traumatic experiences of oppressed peoples through
affirmative performance gestures and methods of archival
and photographic documentation. A secondary focus of this
paper examines an earlier costumed performance, La Noire
De (2012), in which Pinkston employs sound, image montage
and biography to deconstruct the cultural treatments of
nineteenth-century South African Khoikhoi woman Sarah
Baartman—who became marketed as “the Hottentot Venus”
within exploitive exhibition contexts by French and British
colonizers and audiences—in relation to contemporary
images of Black female sexuality in popular culture. Reading
La Noire De in relation Pinkston’s current LandMarked
performances illuminates how Ada’s Pinkston multimedia
approaches to performance art and community activism
enact transtemporal interrogations of white supremacist
ideologies which perpetuate continued subjugation of Black
bodies in the postcolonial present.
Biography: I was born and raised in Salt Lake City. Growing
up, my young loves for music and theatre developed into a
curious and empassioned interest in (visual) Art History at
the beginninig of my undergraduate studies at the University
of Utah, during which time I also pursued a second degree in
Sociology. Performance art studies, institutional critique and
issues of the body and sexuality in art and culture ignited my
early interests in art history and continue to inspire my
thinking around the social histories of art exhibition and art's
role in challenging structural conceptions of 'normative' and
codified bodies in society and culture.

EMMA
VEON
GEORGE
WASHINGTON
UNIVERSITY
Title:
"Performance
through
Photography:
The
Documentation and Reception of Wiener Spaziergang and
Kunst und Revolution"
Abstract: The Vienna Actionists, a collective of
performance artists native to Austria, communicated antifascist, anti-bourgeois sentiment through self-mutilation,
indecent exposure, grotesque tableaus, and shamanistic
ritual. Through acts of violence, they challenged the
nation’s complacency with its pro-Nazi history, its
perpetuation of Catholic sensibilities, and its conservative
traditions in 1960’s society. This paper examines the
documentation of the scandalous Actionists’ performances,
Wiener Spaziergang (Vienna Walk) and Kunst und
Revolution (Art and Revolution), staged in 1965 and 1968,
respectively. The author argues that the Vienna Actionists,
in particular Günter Brus, sought to reach both a primary
audience, conceptualized as witnesses to the performance
who provide socio-historical context, as well as a secondary
audience, consumers of the performance only through its
photographic
and
videographic
documentation.
Dissemination of the performative documents to secondary
audiences promoted interest in social reform movements
circulating the Americas and European nations in the late1960s.

EMMA VEON
Engaging with methodologies outlined in performance
theory and reception theory, this paper argues that the
documentation of Actionists’ performances, executed by
the artists and the media, challenged the authority of the
State, the inaccessibility of politics, and the persistence of
fascist ideology through its sensational subject matter. Brus
and the Actionists recognized and responded to social ills of
mid-century Austrian society, and their rebellion against
fascism through the performative, mediated document is
an especially timely topic of discussion in post-Trump
America.
Biography: Emma Veon is a first year graduate student in
the dual-degree program in Art History at George
Washington University in Washington, DC. She will receive
a BA in Art History and English from the university in the
Spring. She has worked as a docent at the Hirshhorn
Museum and currently serves as a Collections Intern for
the Cotsen Collection at the GW Textile Museum. She
studied Art History in Vienna, Austria, in 2019, and
attributes her research interests to her experience there.
Emma’s focus is on performance art and film. Her current
research addresses the intersection of political activism
and artistic production. She has also taken coursework on
modern and contemporary art that has helped her
formulate ideas about performance, including Art
Historiography, Modernism, and a survey of Austrian Art
History.

MADELEINE
AQUILINA
UNIVERSITY
OF MICHIGAN,
ANN ARBOR

Title: "Bernadette Corporation’s Get Rid of Yourself and
Politics of Withdrawal"
Abstract: In this paper, I situate New York artist collective
Bernadette Corporation’s Get Rid of Yourself within the
political history of the anti-globalism movement of the
early 2000s. The 2003 film runs for 62 minutes and
incorporates scenes culled from newsreels, original
documentary footage and segments performed by actors.
Thematically, the film revolves around the anti-G8
demonstrations of July 2001, when 200,000 protestors
descended upon Genoa. I argue that while Bernadette
Corporation at least provisionally aligns itself with the
anarchist Black Bloc faction, the artists do not mobilize the
film as a call to arms. In place of a clear political message,
Bernadette Corporation withdraws from the project of
stance-taking via both the refusal to picture identity and
deployment of self-evident film editing techniques. This
evacuation of political position, could reasonably be
deemed entitled or nihilistic and thus dismissed.
Rather, I contend that Get Rid of Yourself offers a valuable
reprieve from aesthetic and ideological simplicity, that
dominated media coverage of the 2001 Genoa protests and
conditions leftist discourse today.

MADELEINE AQUILINA
For example, with a pussy hat and the antifa mask, the
aesthetic embodiment of the internally opposed opposition
to Trump’s presidency, what you see is what you get. Get
Rid of Yourself instead operates in an ambivalent mode,
providing a model for political investment short of
endorsement. My paper proposes that the political
withdrawal evident in the film provide useful space for
reflection in our polarized contemporary context.
Biography: Madeleine Aquilina is a PhD student at the
University of Michigan and curator at the National Public
Housing Museum interested in the history of modernism
and social housing.

TAYLOR
KOWGIOS
PRESIDENT

Biography: Taylor Kowgios is an Art History Masters student at the University of Arizona and
she is a recipient of the Ellwood C. Parry III Endowed Award in Art History. She received a
Bachelor of Arts Degree from Lafayette College in English Literature and Art with a
concentration in Photography and Art History. She is currently writing her master’s thesis
focused in Pre-Modern Europe and how the National Socialist party utilized photography as a
tool of control and documentation of stolen artworks.

ARIEL
HOGAN
VICE-PRESIDENT,
ART HISTORY RELATIONS

Biography: Ariel Hogan (she/her) is an MA candidate in Art History at the University of
Arizona. In 2019, she earned a BA in History at Texas A&M University-Commerce. Her research
currently examines Northern Renaissance tapestries, however, her interest expands to
embroidery art as well.

SEDONA
HEIDINGER
VICE-PRESIDENT,
SYMPOSIUM

Biography: Sedona Heidinger (she/her) is an MA candidate in Art History at the University of
Arizona and a recipient of the Susan W. Kornhaber Scholarship in Art History. She earned an
MA in Art & Museum Studies from Georgetown University and a BA with Honors in Art History
at Arizona State University. Her current research concerns mysticism in modernist painting,
particularly in spiritual and theosophical communities in the Southwest and West Coast.
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