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Pinching, squishing, and settling; stacks 
of objects exist within spaces mimicking 
layers of sedimentary rock. Sometimes 
on the brink of toppling over, tension 
is created through the way things are 
carefully balanced. A counterweight 
interconnects with surrounding objects 
keeping the strata in place if only for a 
humorous moment. 

The relationship I have to objects and 
the sensory experiences they create 
are both complex and important in 
understanding the way I interact with 
my environment. Peculiar juxtapositions 
of objects in domestic and commercial 
settings are humorous to me. In a 
single moment, the evidence of fads in 
material culture, heirlooms, and detritus 
are compressed into a shared space. 
The unusual relationship created in the 
disparate objects found in thrift stores, 
our homes, and our workplaces are the 
catalyst for this series.

Condensed Chaos
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Condensed Chaos, Installation View

ASHLEY DAHLKE
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Mismatched Shoes

Acrylic, graphite, found fabric, inkjet 

print, and mylar on Stonehenge

41” x 27”, 2019

ASHLEY DAHLKE
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Steel rod, found fabrics, thread, spray 

paint, and plastic bags

27.5” x 12” x 88”, 2019

Clastic, Detail Shot
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Although the universe is  in perpetual movement, mankind is futilely  

Expecting Nothing Is Going To Change.
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House paint, modeling paste, acrylic medium, 

found creosote branches, soil on wood

8’ x 9’8 x 5’6, 2019

Expecting Nothing Is Going To Change at The Island in Tucson

OLIVIER DUBOIS-CHERRIER
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Expecting Nothing Is Going To Change Notebook

Paper

10” x 8”, 2017, 2018

OLIVIER DUBOIS-CHERRIER
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Expecting Nothing Is Going To Change at The Island in Tucson, 

Mid Day Museum Version
Digital Archive Print

36” x 24”, 2018
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Through a variety of mediums Untitled (Death 
as Deterrence) explores the ideological origins, 
euphemistic language and material consequences 
of Border Patrol Strategic Plan 1994 & Beyond, 
a border militarization policy founded upon 
the theory of prevention through deterrence . 
Instead of addressing the social, economic, and 
political root causes of migration, this theory 
rests upon weaponizing the hostile desert terrain 
in order to prevent would-be migrants from 
crossing, creating a violent crisis of death and 
disappearance that continues today.

Untitled (Death as Deterrence) acknowledges the 
dead and the missing by framing the predatory 
policies responsible for their disappearance. The 
use of material as evidence allows the Sonoran 
desert to leave its locale and intimately trouble 
those comfortably distanced from this deadly 
terrain. The work is an elegy for the migrants who 
are forced north; it does not intend to memorialize 
them, but rather to serve as a material reminder 
of our collective responsibility for their deaths  
and disappearances.

Untitled  

(Death as Deterrence)
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Untitled (Lectern)
Wood, mortar and sand collected from specific 

locations in the Sonoran Desert where migrant  

bodies have been found

48” x 15” x 15”, 2019

KARLITO MILLER ESPINOSA
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Untitled (Cenotaph)

Marble

16” x 20”, 2019

KARLITO MILLER ESPINOSA
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Untitled (Nuestra Sonora del Rosario)

Oil on canvas

48” x 60”, 2019
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My current research is a series of 
investigations prompted by a distressing 
cardiac event which altered my physical 
abilities and limitations. Each piece in 
this exhibition is a self-crafted system 
through which I navigate specific 
parameters resembling those of medical 
or scientific “tests.”  

The work is comprised of drawings 
with video documentation and three-
dimensional abstract forms which are 
representations of physical presence 
and  capability. The three-dimensional 
works are evidence of an absence 
of expended energy. These minimal, 
sculptural forms are subjected to my 
body’s weight  simultaneously allowing 
me to avoid physical exertion while 
producing work mirroring my physical 
anatomy. The drawings are direct 
embodiments of the strength, or lack 
thereof, that I have in my arms and 
are the result of inordinate amounts of 
physical effort necessary to complete a 
specific task.  

Exulansis
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Exulansis, Installation View

SAM HEARD
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Gluteus, Lumbus (bottom) 

Strength Test − 68 min. 

Right Arm. (top)

Papier-mâché

17.5” x 26” x 28” (approximate), 2019

Graphite and Acrylic on Canvas

48” x 56”, 2019

SAM HEARD
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This Is Where the Title Goes
Digital Archive Print

36 x 24, 2018
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Strength Test − 10 min. 

20 days. Right Arm.
Graphite and Acrylic on Canvas 

51” x 51”, 2019
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All that is solid dissolves into air, everything that was 
holy becomes profaned.”

I feel the pain surrounding me all over, preventing me from breathing; violence is blooming. 
I’m going to sell my own Blood at this performance. Capitalism works like a vampire and 
sucks human blood and wealth by taking their lifes and selling them guns to kill each other 
by feeding their faiths, like a lion killing the gazelle. It supports the rebellious and promotes 
modern justice in the form of military and guns. Some send their warships to protect the 
system and the whole horizon is full of slaughter and blood. Blood for Sale is anelusiveness 
of chaos to appear in the horizon, challenging the system of violence, chaos and democracy 
through a symbolic action and a call for the end of bleeding. Capitalism is a vampire 
promoting missiles as a way to bring peace and democracy to the people in the Middle East. 
The intensity of its poetics could wake people up from their repetitive slumber during their 
day and it could make the elusiveness of presence appear, which is something infinitely 
subversive that perhaps it will work as an investigation of chaos and global violence by 
making the public think, as it has the capacity to, and possibly build dissent and antagonize 
the prevailing Judeo-Christian hegemonic ideology.

The disappearance—I think here is my own blood that people will buy and take away—
material separation—the real pain is in the process of taking the blood—so I need someone 
to sell me and my idea. Someone who is good at talking to people and can explain this is an 
artist who is selling his own blood— it’s cheap and this your chance to buy it and invest. It 
is more valuable than investing in shares and banks. The presence of absence is exposed 
quite clearly by the fact that blood melts into the capital as we are melting into capitalism; we 
became a human product; we are the material here. You buy a material that you have and you 
keep consuming, so this blood is not even valid to be used anymore because it doesn’t come 
from the Bank of Blood, even this they called it the Bank of Blood, human trafficking and 
human organs and business or war. It is we who are losing value as humans. “We were born 
into a world of ghosts and illusions that have haunted our minds our entire lives.”

“

Blood for Sale



Blood For Sale, Installation Veiw
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Blood For Sale Blood For Sale
Stamp

4 x 8 x 10cm, 2019

Four Certificates, Silk Screen Print 

4 x 8 x 10cm, 2019

22 KHALED JARRAR
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Blood For Sale Blood For Sale
Black Cooler 

57 x 38 x 41cm, 2019

4 K Video screen

50”, 2019

23



24

Through my creative process I dissect, 
analyze, and illustrate the transient and 
intangible moods we all experience on a 
daily basis. In “Mood Anatomy” I utilize  
my body as a vehicle to exemplify a 
system I’ve created to alleviate my own 
stress and anxiety. Through my exhibition 
I offer a contemplative space for others to 
access a clear psychological and physical 
connection to themselves, removed from 
all of the stress and confusion of daily life.

Mood Anatomy
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Mood Anatomy

Colored Plexiglass

Meant to be used as lenses to view 

the video projection through.

12”x12”, 2018

LAURA KASSMANN
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Mood Anatomy
Digital print

Folded brochure.

6”x6” folded, 

12”x12” unfolded

2018

LAURA KASSMANN
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Mood Anatomy Mood Anatomy
Printed Plexiglass

Artists Book, 7 panel plexiglass book.

12”x12”x14”, 2018

Video Projection

2018
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A single moment seeps into the corners of your life, until you 
begin to carry it like a physical weight. Traumatic experience 
can have effects that are enduring and debilitating. 
Relationships fall apart Decision becomesindecision. 
Reminders follow you like shadows in the most unexpected 
places. You change yourself to cope with this new reality, this 
thing that couldn’t happen, but did. 

I manifest the emotional artifacts of trauma in physical form. 
Visceral biomorphic forms, appearing as flesh, wounds, and 
aberrant growths, become reminiscent of living organisms, 
even assuming a human identity. The objects become 
uncanny. They exist in a liminal space where they are familiar 
enough to be vulnerable and sympathetic, but alien enough to 
cause discomfort and disconnection. These works are placed 
in precarious positions,sometimes off balanceor propped up 
by external devices. Support becomes a necessity, an act of 
healing fraught with the risk of codependency. By giving form 
to  unacknowledged feeling, I ask viewers to contemplate their 
own narratives of  trauma. I drag the painful and ineffable out 
into the open, and in doing so render them innocuous. These 
are desperate objects,no longer internal, no longer hidden, 
but powerless.

Settle
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Settle, Installation View

ANNA MARANISE
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All The Nicer Things You  

Could Have Been

Quilt Batting, Polyfil, Wire, 

Fiberglass, Resin, 

Paint, Silicone, Rope, Steel

89” x 51” x 29”, 2019

ANNA MARANISE
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I Need Something Beautiful To Carry

Wire, Resin, Fiberglass, Sawdust, Paint, Silicone, Baby Powder, Leather, Steel 35” x 41” x 27”, 2019

Deacon Blues, Wire, Resin, Fiberglass, Sawdust, Paint, Silicone, Walnut, 39” x 46” x 28”, 2019
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The immigrant, entangled with feelings of fear, and the desire 
to attain order in a world where they often find themselves 
fleeing from chaos. These disparate feelings are captured 
through the use of familiar objects placed in a 
 discordant environment. 

Throughout my life, my mother has used clear vinyl to cover 
the furniture in our home to protect it from wear and tear. The 
vinyl would only be removed when guests would come over. 
Using this act of protection and preservation as a metaphor, I 
meticulously wrapped domestic items in the same clear vinyl. 
Couches, rugs, clocks, curtains, and plants become separated 
from familiarity and, instead, encapsulate a paradox; each is 
guarded and sheltered by its covering, yet suffocated in its 
entrapment. Hand-sewn gold thread connects and binds the 
clear vinyl to the objects, an adornment, and act that is both 
tedious and attentive. Domestic items act as stand-ins for 
immigrant bodies and their internal state of discomfort and 
contradiction. These experienced traumas are either byproduct 
of systems we bring with us from the countries we fled or 
reactions to the hostile conditions imposed on us in the country 
we fled to. A tension between traditionalism and modernity 
emerges in Refuge . It infers a palpable testimony of human 
presence in a fragile, brutal life that immigrants endure when 
creating a home away from home.

Refuge
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Refuge, Insallation Veiw
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Untitled,  Found Objects

Transparent Vinyl, Gold Thread, 2019.

NASSEM NAVAB
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Untitled,  Found Objects

Transparent Vinyl, Gold Thread, 2019.



This Is Where the Title Goes

This public video art piece consists of 
two projections that derive from the same 
footage, however, one has been manipulated 
by the artist in order to preserve an illusion of 
perfection. The videos explore how narratives 
of ecological and humanitarian crises are 
depicted through visual media as ways 
that preserve, maintain, and uphold certain 
ideologies, even at the  
expense of reality.

Reduced Oxygen

by Dorsey Kaufmann
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Video Projection

2019

Reduced Oxygen
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